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Columbia Pictures are proud to announce that 
Otto Preminger’s Anatomy of a Murder 
will open on Thursday October lst 1959 
at The COLURABIEA Theatre Shaftesbury Avenue 
on a separate performance — 


all seats bookable policy 
*K 


ANATOMY OF A MURDER !IS CURRENTLY THE NO.1 

BOX OFFICE ATTRACTION IN THE UNITED STATES. 
WE CONFIDENTLY PREDICT THAT IT WILL BE 

ONE OF THE BIGGEST GROSSERS IN THE HISTORY 


OF OUR COMPANY. 


JAMES STEWART 


Lele RIEMICK Olle PREMINGER'S % 
BIEN GAZZARA » ED 


ARTHUR O'CONNELL \ 
EVE ARDEN 
KATHRYN GRANT 


and JOSEPH N. WELCH as Judge Weaver 


GEORGE C. SCOTT/ORSON BEAN/RUSS BROWN/MURRAY HAMILTON/BROOKS WEST screenplay by WENDELL MAYES trom 
the best-seller by ROBERT TRAVER photography by SAM LEAVITT production designed by BORIS LEVEN produced and directed by 
OTTO PREMINGERZa Columbia release p music by Duke Ellington 4 
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News highlights... 


Paramount is to step up its British production activities 
and also subsidise an increasing number of independent 
British projects. This was revealed by Richard L. 
over as chairman and managing director of Paramount British 


MORE PRODUC 


Patterson, who this weck 
Pictures. 

Said Patterson: “ Eighty million dollars have been allocated for production, and as more than 
half our projects will be made outside the States a good proportion of that money will be spent 
in Britain.” 

In the past three weeks three important British properties have been bought at a cost of more 
than £65,000. They are Max Catto’s “ Melody of Sex,’ which is set in Paris; Michae! Barratt’s 
* Appointment in Zahrein,” an adventure-thriller with a Near East background; and R, C 
Hutchinson’s “ The Stepmother,”’ which is set in this conntry 

Alfred Hitchcock's “ No Bail for the Judge,” though not a quota project, will be filmed here 
in the spring and will be followed very shortly by “ The Stepmother.” Patterson said he had two 
further British subjects which he would be discussing shortly with Audrey Hepburn and Deborah 
Kerr. 


took 


Independent Artists—the Julian Wintle and Leslie Parkyn company 
NEW STAGE -has been given the go-ahead to build a new 80 by 60 ft. sound 
Stage at its Beaconsfield Studios. Studio is likely to be one of the 
busiest of all British production centres. Independent is committed to more than 50 first and second 
features over the next three years. 
The programme—full details on production page—is composed mainly 
year for Anglo-Amalgamated and 12 one-hour pictures. 
Seven features and seven documentaries have been 
chosen from a hundred films submitted by the producer 


C G 
FILM EX HAN E organisations to be shown in Russia under the Anglo- 


Soviet film festival exchange. Features selected are “ Richard III,” “ Oliver Twist,” “ Genevieve 
“ Geordie,” ** Woman In A Dressing Gown,” “The Horse's Mouth” and “ The Importance of 
Being Earnest.” They will be screened at a British Film Festival in Moscow, Leningrad and Kiev 
from October 20. 

The same number of Russian features and documentaries—all new to this country—will be shown 
during the British Council-sponsored Soviet Film Festival which opens simultaneously in London 
and Glasgow on September 21 for a week and goes to Birmingham on September 27 

Soviet features to be seen here include “ The Destiny 
recent Moscow Festival. The other six are: “ Their Lives are in your Hands,” “ The Captain's 
Daughter,” ** Teenagers,” ‘“* The New Number,” “ The Idiot and “ Parental Home.” 

The exchange festival is the result of negotiations held last March between the Soviet Relations 
Committee of the British Council and the Soviet State Committee for Cultural Relations. 


of three big features a 


Of Man,” which won top prize at the 


As an extension of the distribution deal made earlier this 
JAROFD DEAL year between AB-Pathe and The Rank Organisation, “ The 

Siege of Pinchgut" is to be distributed in a number of 
overseas markets by JAROFD. Under the arrangement, the film, which has been presented at the 
Edinburgh Festival and was the official British entry at the Berlin festival, will be distributed by 
JAROFD in France, Germany, Austria, Italy, Belgium, Holland, Portugal, Sweden, Thailand and 


the Philippines. 
possible strike action against a number of Hollywood- 


STRIKE SUPPORT based production companies has been given by the 


British Television and Screenwriters’ Guild. 
Following an appeal from the American Guild, the British organisation has advised its 600 
members to withhold labour from the companies involved until there is a settlement in the dispute. 
The dispute has arisen, it is claimed, because the American production companies are seeking to 
sell old films to television without payment to the writers. Twenty-eight companies are involved. 


Support for the Writers’ Guild of America in their 


Too many 
festivals ? 


BFPA PRESIDENT Arthur Watkins was 
expected to raise the problem of too many 
festivals at the IFFPA general assembly in 
Vienna this week. Many people, he said at last 
week’s BFPA press conference, felt there were 
too many festivals and in some respects the 
situation had become “ chaotic.” 

Mr. Watkins thought one solution would be 
to hold festivals less frequently, but it was 
unlikely that countries which stage them would 
support this. 

The view follows widely expressed criticism 
of the low standard of films at this year’s Venice 
Festival. Back from Venice, Andrew Filson, 
secretary of the FBFM, recalls the verdict given 
by the federation in its last annual report 
* There are too many international film festivals 
and the currency has been debased. If, however, 
Britain does not take part effectively, the prestige 
of British” production suffers and opportunities 
of overseas selling are lost.” 

Mr. Filson pointed out that the 
festivals was continually increasing 
output of feature films was falhing. 

There was no single solution which could 
‘overcome this crisis in festival organisation,” 
he thought, but there were a number of reforms 
which, taken together, “ could be most healthy.” 

There should be fewer first-grade festivals 
approved by the international federation and 
fewer festivals altogether of any sort 

Mr. Filson added: “If the opposition to 
eliminating any one cf the five major festivals 
is too strong it ought at least be possible that 
each should miss a year in five so there would 
be only four festivals a year instead of five.’ 

He pointed out that festivals were too long. 
“It takes a great number of films to satisfy 
them if each lasts two weeks and some pul on 
two films a day.” 

Apart from cutting down the number and 
length of festivals, there should be changes in 
some of the regulations. “ At present,’ said Mr. 
Filson, “ films are not eligible if they have been 
released outside their country of origin in 
Europe, so some excellent films are never avail- 
able for festivals because they are finished in, 
say, September and are distributed in Europe 
before the next festival season opens 

The regulation that a film shown at one 
festival was not eligible for another major festi- 
val also needed reviewing, he thought 

Mr. Filson added: “It might be possible to 
make Venice, which is the last of the five, a 
super-festival at which all films made in the 
previous year would be eligible. The major 
awards at Venice would then be the real crowns 
of the festival year. 

“ There might be other forms of specialisation 
as well—for instance, it might be possible to 
amalgamate the San Sebastian Festival and 
Barcelona Congress for Colour Films.” 


number of 
while the 


A 


Viewpoint 


FUND UNDER 
FIRE 


THE FIRST annual report and statement 
of accounts of the British Film Fund Agency, 
presented to Parliament on Friday, is a coldly 
formal document, devoting more space to the 
history, organisation and procedure of the 
agency than to the important business of the 
operation of the fund during the first year. 

In this respect, the report is a good deal 
less informative than the annual reports of the 
statutory agency's predecessor—the trade- 
operated British Film Production Fund, 
responsible for the original voluntary levy 
scheme. 

The administration of the statutory fund is 
open to criticism on several counts. 

The report, for example, appears after a 
time lapse of nearly eleven months. The 
BFPF reports appeared about three months 
after the end of the financial year. And they 
gave a preliminary statement of the accounts 
for the year as well as the final accounts for 
the preceding year. 

The agency has made twelve monthly pay- 
ments and one supplementary payment for the 
period reviewed, but the report states that the 
final supplementary payment is expected to 
be made about April, 1960—EIGHTEEN 
MONTHS after the end of the account 
period. Why this seemingly inordinate delay? 

Furthermore, £191,662 has been held back 
by the agency for the final payment. Has the 
agency been over-cautious in its payments 
policy? This indeed was a point of earlier 
criticism from the producers. 

Finally, administration expenses are shown 
at £17,950 but on top of this there is a 
Customs and Excise levy collection charge of 
£34,100 making a total of £52,050. 

This compares with total annual expenses 
including cost of levy collection—of £22,393 
for 1954, £23,540 for 1955 and £28,927 for 
1956, as shown in the reports of the BFPF 
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titi Chang 


THE QUESTION of 


cussed 


Toll TV was being dis- 
it Wednesday's meeting of CEA general 
council 

The subject was raised in two resolutions, one 
from the London and HC branch and another 
from the Southern Midlands branch 

It is not too early to explore the possibilities 
of Toll TV, for when it comes, as it no doubt 
will in another, it will have a 
profound effect upon industry operations. 

But this matter is inevitably linked with the 
question of the “ third channel” which is already 
on the agenda for investigation by the Commit- 
Trade Associations. A strong 
sub-committee has been set up to conduct the 
inquiry 


some form or 


tee of the Five 


+ + + 


ABE MONTAGUE, executive vice-president of 
Columbia, is due in London today, Thursday. 
We expect to meet him on Thursday, Septem- 
ber 17, at a lunch arranged for him by Mike 
Frankovich and Ken Hargreaves 
The Columbia vice-president is 
B. E. Zeeman 
ional subsidiary 
Mike confirmed to me on Tuesday that he had 
been moved up to the higher echelon by his ap- 
pointment as a vice-president of Columbia Pic- 
ures. He will remain in London. 


accompanied 
vice-president of the inter- 


+ + + 


MILTON RACKMIL, president of Universal 
ind of Decca Records of America, flew 
into London on Monday 

He was accompanied by his talented wife— 
Vivian Blaine, star of “ Guys and Dolls” on 
stage and screen, and who, more recently, made 
1 dramatic impact in the play “ Hatful of Rain” 
on Broadway 

The Rackmils are here for a 
Milton is expected to have 
executives among others 


Pictures 


holiday. But 
talks with Rank 


+ + 


GEORGE SKOURAS, head of the U.S Todd- 
AO organisation, also arrived on Monday. 
One of the reasons for his visit was to greet the 
millionth patron for “ South Pacific’ at the 
Dominion, Tottenham Court Road, W.1, on 
Tuesday evening. 

He was armed with a bottle of champagne and 
in autographed long-playing record made from 
the film’s sound jrack—-happy gifts for the lucky 
patron, a_ thirteen-year-old Lancaster girl on 
holiday with her parents 

The phenomena! success of * South Pacific ” in 
his country is supported by the fact that in 
fewer than 20 theatres it has grossed nearly 
tl million 

The film had its British premicre at the 
April 21, 1958. A year later 5 
million people had paid to see the film at the 17 
cinemas where it was concurrently showing up and 
down the country. The film is now well into its 
second year at Manchester, and will soon be 

ting the second year of its run in Birmingham, 
Glasgow, Leeds and Newcasile. 

The next Todd-AO production for 20th-Fox is 
Cole Porter's “Can Can,” which is now in pro- 
the 20th-Fox Hollywood studios. 


Dominion on 


duction at 


VICTOR HOARE of Lion International has 
just returned from a flying tour of important 
territories in the Far East, Australasia, the 
Philippines and the Americas. 

He is highly satisfied with the steady expansion 
of Lion International's business overseas. 

On his return he was particularly interested in 
our Australian correspondent’s report on the trade 
scene in Australia, which appeared in last week’s 
issue. He expressed the view that it was a very 
fair summary of the situation “ Down Under ” 
where a difficult time is being experienced. 

However, he was happy to report that “ Room 
at the Top,” had made its mark in Australia and 
New Zealand—in no uncertain fashion. 

The Romulus production created an all-time 
record at the State, Adelaide. At the State, 
Sydney, it had the best opening of the year. 
Victor found it impossible to dig out sufficient 
information to discover whether the film had in 
fact created an all-time record in this situation. 
In New Zealand the film ran six weeks longer 
than “ African Queen,’ which is a big achieve- 
ment. 

“Room at the Top” has just won another 
distinction. It has been nominated by the 
American Screen Producers Guild as the film for 
the second quarter of 1959 and, therefore, goes 
forward for consideration in the contest for the 
“best produced picture of the year.” 


Cartoon parade 


MUCH interest is attached to the animated 
film section of the London Film Festival, jointly 
sponsored by the London County Council and 
the British Film Institute, which opens at the 
National Film Theatre on October 12. 

This section of the festival is being organised 
by John Halas, champion of the British animated 
film. 

Through his contacts with the world’s top 
animated film-makers, John is assembling the 
best examples of work in this field for showing 
at the festival. 

The first four days of the festival are devoted 
to cartoons and shorts. But apart from the even- 
ing showings, where the emphasis will be on 
entertainment, there will be three screenings 
devoted to the world’s best animated films for 
cinema and television advertising during the 
mornings of October 13, 14 and 15. The per- 
formances start at 11 a.m. 

Ten U.S companies are providing films. Nine 
of the leading European animators and two 
Japanese are participating. Many of the pro- 
ducers will be in London for the festival. Czecho- 
slovakia’s Jiri Trinka—regarded as the world’s 
leading puppet film-maker is expected. His 
“Midsummer Night's Dream” will open the 
feature section of the festival. 


+ + + 


IN AN interesting, and at times exciting, 
match, the Ship Carbons team won the Kine 
Cricket Cup on Sunday, by beating the Pinewood 
eleven, the holders, by the narrow margin of 30 
runs. 

The competition for the cup is held under the 
auspices of The Film Industry Sports Associa- 
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Forsyth Hardy, Jim Poole and Miss Poole chat with Aldo Ray during AB-Pathe's reception in Edinburgh, 
following the festival screening of ‘ The Siege of Pinchgut " 


and the final was held at Technicolor’s well- 
iilpped sports ground at Hayes, Middlesex 


At the same time, FISA also seized the oppor- 
tunity provided by the excellent facilities at the 
sround to stage the finals of the tennis cham- 
pionships. It was an enjoyable afternoon of 
sport on a lovely day for the many supporters 

ho turned out for the occasion. 

In the cricket match Pinewood secured several 
xt Ship Carbon’s wickets very cheaply, but the 
middle and tail batsmen gave a good account 
of themselves. 

Pinewood went in with just over 100 runs to 
make but quickly lost four wickets for ten runs. 
However, after this very disappointing start, a 
ively partnership sent the total up to 80 by 
the tea break. With three wickets still to fall, it 
looked as though Pinewood might pull it out 
of the bag, but the players apparently lost their 
eye for the ball during the interval and wickets 
fell rapidly to some accurate fast bowling 

In the tennis, Kodak's representatives had a 
field day winning three out of the five trophies. 
The results were as follows: Men's singles (KMA 
cup): J. Dennett, Kodak, beat P. Street (6—2, 
6—4). Ladies’ singles (J. C. Atkinson cup), M. 
Deacon, NSS, beat J. Harper, CMA (6—1, 6—2). 

Men’s doubles (Technicolor cup), P. Street 
and B. Goodyer, Kodak, beat K. Allsop and R. 
Churcher, NSS (6—4, 6—1). Ladies’ doubles 
Anthony Asquith Cup), K. Airey and K. Brown, 
CMA, beat J. Harper and S. Kimber, CMA 

-3, 6—4) 

Mixed doubles (ASFP cup), J. Street and Y 
Chambers, Kodak, beat J. Allsop and M. Dea- 
con, NSS (7—5, 3—6, 6—4). 


Film ball 


FISA’s annual! film ball is taking place this year 
at the Festival Hall, South Bank, on Friday, 
November 6. 

The ball starts at 11.30 p.m. and goes on until 
5S a.m. with dancing to two bands, the Southern- 
aires ballroom orchestra and Laurie Mooney and 
his orchestra. 

Arrangements are being made for the personal 
appearance of a number of screen, stage, tele- 
vision and radio stars and athletic personalities. 

Tickets for the ball, including buffet and 
breakfast are 45/- each. They can be obtained 
from FISA, 62, Oxford Street, W.1. (telephone 
Langham 1491). 

An innovaton for the ball this year will be a 
tombola for which the association has already 


obtained a number of valuable prizes 
the association will donations from 
companies or individuals to make it a bumper 
attraction at the ball. 


However, 
welcome 


~ + + 


DURING President Eisenhower's 
at Chequers, both he and the 
enjoyed a few hours’ relaxation by seeing two 
British films. They were Rank’s “ Tiger Bay” 
and the Associated British production “ Ice Cold 
in Alex.” 

The films were screened in a room at Chequers 
specially equipped for the occasion 


+ + 7 


IN ORDER to preserve friendships, | am not 
offering tips for Variety Club’s Sandown Park 
race meeting on Saturday. But the event promises 
a fine afternoon of sport for the racing enthu- 
siast and an enjoyable outing for those who are 
not students of form. 


recent stay 
Prime Minister 


Irving Allen, chairman of the races committee, 
has put out a last-minute reminder that tickets 
for the members’ enclosure (men 45s., ladies’ 
35s.) or for Tattersalls (25s. irrespective of sex) 
were still available. By the time we are in print 
they may have gone. But to be certain, pros- 
pective customers should call A. C. Smith (Ger- 
rard 9234) 

Quite a galaxy of 
television are 


stars of screen, stage and 
expected to be present 


- + + 


COLLEAGUE Josh Billings provides a 
press item which arrived too late for 
in his corner of the paper this week 

He writes: “ Allied * The 
Haunted Hill’"—the X certificate 
Emergo, the flying skeleton 
many bookers treated as 
per cent. more money than any other picture 
at the Prince of Wales, Harrow Road, and 33 
per cent. more at the Broadway, Hammersmith. 
How do I know? AB-Pathe’s Macgregor Scott 
has just shown me the figures. What now! ABC's 
really clearing its decks for action. Pardon the 
boast, but only the other day I said * See that 
the ghost walks in your direction ’.” 

I hear, too, that Jack Goodlatte is delighted 
with the results. So much so that the film has 
been held over at the Broadway, Hammersmith. 

AB-Pathke has 20 sets of Emergo available to 
go out with prints. Bookings are rolling in, I 
am teld. 


stop 
inclusion 


House on 
thriller with 
gimmick, which 
a joke—has taken 50 


Artists’ 


Venice jury 
defies IFFPA 


THE Festival—punctuated as it was 
with complaints concerning the poor quality of 
entries—finished with a prize award that obvi 
ously pleased the Italians, but left everybody els« 
baffled. 

Defying the rules of the IFFPA (which forbid 
the splitting of the Grand Prix), the internat:onal 
jury after very long deliberations decided to 
divide the “ Golden Lion" prize between Rossel- 
lini’s “ The General Della Rovere” and Moni- 
celli's “La Grande Guerra.’ 


Venice 


While the first mentioned of these two Italian 
eatries was in fact one of the best 
sented and certainly 
same cannot be said 


films pre 
deserved a distinction, the 
bout the second 


“La Grande Guerra” is technically impec 
cable and impressively accurate in its reconstruc- 
tion of the 1914-18 war, but it suffers from lack 
of universal appeal because its humour and 
pathos are peculiarly Italian and the verbal jokes 
untranslateable. The film could never be dubbed 
or shown with success outside Italy To the 
outsider, the picture looks like a Lewis 
comedy with heroic overtones, but for the 
Italians it has a 


Jerry 


significance of its own as the 
first anti-war film made in their country. It was 
violently attacked by the Right Wing press while 
in production, 

It is, therefore, probable that the non-Italians 
on the jury, pressed very hard by their Italian 
colleagues for a recognition of this work, finally 
felt obliged to follow the unwritten law of inter 
national courtesy by 
of view 


accepting the hosts’ point 

The award of the best actor’s prize to Made 
leine Robinson for her excellent performance ir 
Claude Chabrol’s successful colour film \ 
Double Tour” and the bestowing of the corre 
sponding honour on James Stewart for his por 
trayal of the defence lawyer in “ Anatomy of 
a Murder” was generally accepted as fair 

Although Otto Preminger, who at the closing 
ceremony received the enormous Gold Cup called 
* Coppa Volpi” on behalf of § 
disappointed that the honour went to the actor 
and not to the film, it was generally well re- 
viewed after its screening in Venice 

Many critics, on the other 
the wisdom of the jury in omitting from their 
list “The Night Train "—the Polish film univer- 
sally regarded here as a potential prize-winner 
while awarding the special prize of the jury to 
Ingmar Bergman's “ The Face,” a picture of 
obscure symbolism, of special appeal to would- 
be intellectuals, and certainly not one of 
man’s best 


wart, was a little 


hand, questioned 


Berg- 


Fortunately, the balance was restored to some 
extent by the usual prizes awarded by other 
organisations: The International Film Critics’ 
Federation very sensibly disregarded all the pic- 
tures in competition and gave its prize to the 
Polish Ashes and Diamonds” screened in the 
‘informative section.” The Catholics honoured 
Rossellini’s film and “* The Night Train " received 
for its technical perfection the prize of a new 
body called “* Eurotecnica.” 

Everybody in Venice commented on the 
curious fact that by and large pictures of higher 
artistic standard were shown in the “ informative 
section” than in the actual competition 

Thus, for example, Lionel Rogofin, of “ On 
the Bowery " fame, achieved considerable success 
when presenting personally “Come Back Africa,” 
his new film made in South Africa with non- 
professional native actors.—Francis Koval. 
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ABPC reception highlights 
Edinburgh festival 


PUBLIC INTEREST in the 
Festival increased during the 
by the time 
of national 


Edinburgh Film 
second week, and 
Britain's National Day in the series 
presentauons had 
Saturday there were queues otuside the Cameo for 
some performances, writes Lorna Rhind 

Aldo Ray. the star of 


made two stage appea! 


come round on 


Siege of Pinchgut 
ances mm connection with 
the film's performance on night He 


director 


Saturday 
ed by Harry Watt 


film, but Si chael Balcon, who was 


was compan 
is unabdie 


public gave the film 


supper 


‘ A BPC 
old Barber 


ales manager, ABC, and 


given by 


wards 


Among those 


| 
ichelo who 


Bauchop, Gla 


Bauchop 


ifford Poole 


hairman of 


dishgured 


udience 


film was 


intended 


ch producers think we can 


ake a 
sudiences 


bigger dose of horror than French 
but when they're sending out English 
versions of sex films to Britain, says Tony, they 
them down a bit. 


ione 


Before it can get an X certificate there are to 
x» some brief cuts made, | was told by Tony 
Tenser ; 

Another film which aroused considerable public 

terest during the week was “ The White Bear,’ 
i gripping war-time drama from Poland, about a 
Jew who hides in a bearskin and becomes the 
plaything of a Nazi officer 

An attractive Japanese film, Whistle In My 
Heart,” beautifully photographed in colour, and 
with two unself-conscious children playing the 
leading roles, should prove popular to the general 
public provided its length—120 minutes—is 
reduced 

The Sunday performances of Eugene 

(Russia) at the Caley, and “* John Paul 
nes (U.S) at the Regal, were less successful 

During the week-end an International Congress 
Film Societies was held in connection with 
Festival, the 60 delegates doing an almost 


1On-stOp Viewing of the outstanding features and 


S mustress. 


night 


shorts of the Festival 


BFFA makes its 


first report 


PAYMENTS 
es and £275,400 for short films 

ve Br 

seks ended October 


totaling £3,315,298—£3,039, 898 
were 
sh Film Fund Agency during 


18, 1958 

payments and one supple- 
made in respect of the 
from October 20, 19957, 


were 
on period, 
18, 1958 


supplementary payment for the 

April next year, 

annual report and 

sccounts published last Friday by 

Office 2S 

18, 1958, payments totalling 

£63,000 had been made to the Children’s Film 

Foundation on account of the authorised sum 

7 £125,000, leaving a balance payable of 

£62,000. Payments totalling £34,843 have since 
been made 


be made about 


ne agency s first 


payments to makers of British films 

£2,.562.572 for the 45 weeks ended 

30, 1958, had been made at October 18 

for the seven weeks ended 

October ' 1 first supplementary payment 
$2,726 have since been made. 

The agency's £818,714 balance at bankers has 

n increased by the receipt of £192,380 from 

oms and Excise in respect of levy coliec- 

xd decreased by the £752,726 first supple- 


imoun 


mentary payment to makers of British films. 

Levy collections advised by Customs and 
Excise amounting to £3,667,380 were in respect 
of levied entertainments held during the period 
October 20, 1957, to October 18, 1958, inclusive. 

Levy due but uncollected at January 31, 1959, 
in respect of this period was £1,698 18s. 6d.; 
£761 6s. lid. has since been collected which, 
together with any further recoveries, will, in 
accordance with regulations, be included in the 
levy collections for the following year. 


Cross-Channel’s new 
preview theatre 


CROSS-CHANNEL is opening a new preview 
theatre in Cinema House in the early autumn. 

This theatre will be one of the most modern 
and well equipped theatres in Wardour Street 
and a feature will be the new BTH Xenon con- 
stant hgh lamps. 

The company has a big line-up of new French 
and Scandinavian films for autumn and winter 
showing, with which it expects to repeat the 
success of the Ingmar Bergman season inaugura- 
ted by it at the Paris Pullman. 


Anglo Week is now 
world-wide drive 


THE Special *‘ Anglo Week” sales drive in the 
UK, announced by Nat Cohen and Stuart Levy, 
has now been extended to cover every country 
in the world where British films are shown. 
Scheduled to take place between December 

and January 2, the week was extended to 
cover all overseas territories as a result of in- 
quiries and messages of encouragement from 
distributors of Anglo product all over the world. 

Full support has already been promised from 
territories including Denmark, Sweden, Norway, 
New Zealand, Australia, Germany. Belgium, 
Japan, Singapore, Israel, Italy, Canada, United 
States, Latin America and British West Indies. 


7 


AIC plan goes 
to Chancellor 


AN AIC PLAN for rationalising the industry 
is to be sent to the Chancellor of the Exchequer, 
members of the Cabinet, the Board of Trade, 
and selected Members of Parliament. 

The plan, submitted to the association’s coun- 
cil of management at its meeting in London last 
week by Manchester member Dennis Walls, 
makes three major demands 

It calls for the abolition of the levy 
hibitors to aid producers. It suggests that the 
levy should be used to compensate exhibitors 
who go out of business or to help modernise 
theatres that stay open. 

And it proposes that the Government should 
help make this possible by granting aid to the 
tune of £20 million. 

This sum, the AIC draft submission claims, 


on ¢x- 
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The BFPA and the Motion Picture 
Association of America are to join forces 
In negotiations over any problems which 
are common to both organisations. 

Suggestion that the two bodies should 
co-operate “on matters of common con- 
cern” was made by the MPAA and. said 
BFPA president Arthur Watkins at last 
Thursday's association press conference, 
his executive council had welcomed the 
move wholeheartedly 

The decision means that both bodies 
can combine their efforts “in attacking 
restrictions and controls of a general char- 
acter where our interests are identical,” 
Mr. Watkins added. 

As examples of the type of problems 
which could be tackled jointly, he men- 
tioned the Argentine, where exhibitors 
have not been able to charge enough for 
seats, and Belgium, where the scale of 
remittances “is too small and too slow.” 

The question of whether or not films 
should be included in the European Free 
Trade Association (the Outer Seven) was 
discussed informally by Mr. Watkins with 
delegates from the other countries in- 
volved when he attended the International 
Film Producers’ Federation general 
assembly in Vienna on Tuesday and 
Wednesday this week, 

Mr. Watkins said at the press confer- 
ence: “1 shall take the opportunity at the 
International Federation meeting of talk- 
ing informally with the others to find out 
how we all feel about the matter.” 

When the BFPA council considered the 
question at its meeting last Wednesday 
“our view emphasised the fact that there 
is no import restriction in Britain as far 
as films are concerned,” he said. “ Public 


BRITISH AND AMERICAN PRODUCERS 
LINK TO SOLVE MUTUAL PROBLEMS 


acceptance is the only barrier for foreign 
films,” added Mr. Watkins. 

The association has agreed to take part 
in the 1959-60 all-industry campaign 
against cinema tax. “One of our tasks 
will be to make it clear to the Chancellor 
that the industry is not in a rosy position 
There are still people with headaches,” he 
said. 

And commenting on this year’s profits 
by The Rank Organisation and ABPC, he 
said: “The case for abolition has not 
diminished at all. There are exhibitors 
who would cry from the roof tops if this 
were denied them because there has been 
success In one quarter.” 

The joint arrangements between the 
British Commonwealth Film Corporation 
and the Disney Organisation for film dis- 
tribution in Japan are working smoothly, 
it was reported, 

Proposals to reorganise the joint com- 
mittee of the Five Trade Associations 
were supported by the council Mr 
Watkins will represent the BFPA on the 
special committee to investigate the possi- 
bility of the cinema industry seeking con- 
trol of the third TV channel 

The association’s decision earlier this 
year to open its doors to American pro- 
duction interests in this country is getting 
“100 per cent. response.” said Mr 
Watkins. 

He made the comment announcing that 
Warner Brothers, with G. L. Blattner as 
the company’s representative on the execu- 
tive council, had become a member 

Twentieth Century Fox and Walt Disney 
have already joined “and others are on 
the way,” he said 


is less than two per cent. of the money collected 
by the Government in cinema tax. 

It adds: “ Commercial TV, which has merely 
enriched the few, has cost the taxpayer a loss 
of £35 million worth of revenue from entertain- 
ments duty in order that they may have free 
entertainment in their own homes 

“ Surely it is not unreasonable to expect little 
complaint from the taxpayer if the Government 

locates £20 million to alleviate the situation 
brought about in the cinema industry by 
vision 


tele- 


Following last week's FIDO statement an- 
nouncing the number of films the organisation 
has kept off television, the AIC is to repeat 
its request for the titles of the pictures involved 

When officials of the association made a 
similar request earlier in the year they were told 
that the release of the information would not 
be in the best interests of the trade. 


Kodak price 
reductions 


THE following price reductions were made by 
Kodak from September 1: 

35mm Eastman Color Print Film, Type 5382, 
from 3.65d. per foot to 3.50d. per foot: 

16mm Eastman Color Print Film, Type 7382, 
from 2.35d. per foot to 2.20d. per foot. 


Two companies 


join FBFM 


RICHARD ATTENBOROUGH'S new com- 
pany Beaver Productions has been accepted into 
the FBFM. The company is to make “ The Angry 
Silence at Shepperton Studios 

Another company, Summit Film Productions. 
which is to make “ The Day They Robbed The 
Bank of England” at MGM Studios, has also 
joined the Federation 


Pearl and Dean to 
open new studio 


PEARL AND DEAN (Productions) is to open 
a new film studio at 33 Dover Street. All facilities 
at present in their Windmill Street studios will 
be moved to the new premises. 

Director Eric Dane states that the company 
will concentrate on live-action advertising films 
to cater for popular demand. It will continue 
to use outside facilities when necessary 

Denny Ayling has been appointed production 
controller, and he will also be in charge of pro- 
duction on the floor. 

Mr. Ayling, who is 42, joined Pearl and Dean 
at its inception and has considerable experience 
in the production of advertising films. 


CEA Branch Reports 
‘£200,000 more 


to be wasted?’ 


BRISTOL.—When E. C. Rogers, vice-chair 
man, told members at their September mecting 
that contributions to the production fund by 
Todd-AO houses would mean an addition of 
£200,000, he added: “ This might mean that the 
levy for the rest of the cinemas could be reduced.” 

“| don’t think there is much chance of that,’ 
said C. R. Thompson, commenting: “1 don't 
think another £200,000 is anything to be particu 
larly happy about. Enough money is being wasted 
already in production.” 

R. Trueman-Dicken said he was not certain it 
had been a good thing for the CEA to press for 
levy contributions from Todd-AO houses 

Dennis Chamberlain: * Surely it isn’t fair that 
the small cinemas should have to pay levy while 
the big cinemas get away with no levy at all.” 

Advertising.—-_Mr. Rogers told members that 
The Rank Organisation had raised at General 
Council meeting the matter of the time taken up 
by sales programmes and screen advertising 
urging that this ought to be reduced 

Said Mr. Rogers: “1 don't think it is part of 
the CEA business to tell exhibitors how to run 
their business and what time to give to sales and 
to advertising and so on.” 

“The CEA couldn't pass any 
this,” agreed Mr. Trueman-Dicken. 

Apprentices.—S. W. Savery, branch secretary 
reported that there were 11 boys taking the cor 
respondence course under the apprenticeship 
scheme. All were employed with the circuits 

Rating.—It was decided to abandon the idea 
of a joint application for rating reductions becaus 
insufficient interest had been shown 


SCMA protest on 
projectionists 


WEST LANCS.—The SCMA has sent a letter 
to the branch expressing concern because of a 
report that there were cinemas in the area where 
the manager was being utilised as a_ relief 
projyectionist 

The letter said: “ Such a situation is not only 
to be deplored, but is indeed viewed by this 
Society with the gravest possible concern 

, is our belief that such deployment from 
the functions of management, with its responsi- 
bilities for the proper observance of all regu- 
lations, safety cf the public and efficient control 
of the cinema can only jeopardise the position 
of a manager.” 

J Dobson (secretary) said he had replied 
that the practice did not appear to be so con- 
troversial or so widespread, as indicated In 
certain small and sub-grade situations, it might 
be that the manager had also to act as relief, 
but particular cases had not been discussed or 
even named. 

Dobson said he was sure tha licensees 
generally must be fully aware of their responsi- 
bilities and were unlikely to jeopardise the run- 
ning of their cinemas. 

Apprentices.—The National Joint Apprenticeship 
Council appealed for old equipment for the use 
of students in Preston Technical College. 

Tax.—Commenting on CEA-KRS discussions 
on tax and film hire questions, F. Fennell said 
“ The CEA has done a good job of work. Also, 
the KRS must be congratulated on the way they 
have given ground on a number of points.” 

J. F. Dobson said it was vital that the 
fight for total abolition should be continued. The 
fact that there were some successful cinemas 
which could afford to pay tax was no reason why 


resolution on 


continued on page 10 
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Here's the acid test 
for box-office 


REPUTABLE statisticians have been reporting 
for many months an upswing in box-office 
revenues attributable, they believe, to declining 
interest in TV. with its dreary list of summer 
“ replacement “ shows and re-runs. 

The summer of 1959 h 

iz t I Vy vicw wz bh 


WALT DISNEY’S 
SLEEPING BEAUTY 


at 
THE ASTORIA, CHARING CROSS ROAD 


is in 
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TECHNIRAMA-70 


A PRODUCT OF TECHNICOLOR 


irs, compared with a loss last year of more 
than one mulhon dollars 
The MGM Studios, which lost cight and three- 
; n ms in 1957 and 1958 earned substan- 
ended August 31, 19859 
1 paid for the first time in two 


Leonard 


me yea 


y at the rate of 30 cents per share 


Coulter. 


Germany plans end 


of bilateral quotas 


BONN mas completed plans 
nT rbo ~ Dilateral film import 

atera quotas which for 

tish exports down to less than 
Hollywood's 
to some 200 per year—under 
replaced by 


per vear and 
ement ire to De 


quota plan there would be 
or imports from all countries 


umber of import licences would 
be divided among different Ger- 
But the global quota plan is 
© reliable reports from 


here 
West 
mouon 
time clement in 
would be in 
> policies 
inclhud- 
companiec because 
1 existence the German 
pon in future trade 
ny value 
re now engaged in 


emoval of the import 


tering 
to the fact that 
general, ts going down and 


ern xhibitors (who want more films. 


world 


ess) Should be heard in the issue 
Speakers of the German Economics Ministry 
have on several recent occasions said that the 
German industry “ is now strong enough to meet 
any competition from foreign films even without 

artificial import barriers.” 
How 1 global quota would be bound to 
film producing nations. It is estimated that 
Germa Hollywood films, 
MPEA, would go down from 

nu ally 


import of 


, 
tet 
Olal 


would go down 
70 features from the 
be reversed in the 
plan 
would be 


free motion 


second 
during 
removed 
prcture 


Government's 


quota 


even with such a liberal 
egula some snags are expected Hollywood 
films. for example, would only be allowed to play 
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too low for 
operating in 


for 30 months. 
American 
Germany. 

For complete play-off in the tight German 
market, including re-issue of selected box-office 
hits, they would need some 70 months per film, 
Or about six years. 

American executives in Germany are strongly 
opposed to any time limit below the 70 months. 

This, in turn, is dubbed entirely unacceptable 
by the Bonn Government in the preliminaries to 
the trade negotiations, which undoubtedly will 
precede any changes in the German film import 
regulations 

An unsolved question is how European ECM 
nations (france and Italy) would react to an early 
liberalisation of German film imports? As things 
stand now, the Bonn Government is willing to 
stop bargaining in the ilm trade restriction field, 
at least so far as Common Market countries are 
conceraed. 

Britain would be one of the hardest hit during 
the transition period British film companies, 
unlike Hollywood, are still fighting for higher 
German import heence quotas Gustay 
Genshon. 


This period is 
distribution companies 


More French people 
see British films 


PARIS Audiences for 
France last year increased by 
receipts went up by 
10.09 per cent 
cinemagoers 

This is revealed in 


British films in 
25 per cent. and 
$6.38 per cent.—despite a 
drop in the total number of 


National Film Centre 
Statistics just released which show that patron- 
age flor French films fell by 12.54 per cent 
and receipts increased by 8.25 per cent 

Audiences for American films in France 
dropped by 15.23 per cent. with an increase of 
4.17 per cent. in receipts. Total receipts rose 
by 8.25 per cent 

The British achievement in 
bettered only by Russia 
40.40 per cent. more spectators 
cent recenmMts 


attendances was 
films gained 
and $98.20 per 
and Germany with a 


whose 


increase in 
29.14 per cent. jump in audiences 

However, German 
those of British films 

The figures show a fall in 
duction. Two years ago France produced a 
record 14) pictures In 1958 the number 
dropped to 126 

Production of colour films last year fell to 37, 
20 less than in 1956 and seven fewer than in 
1987 The fall-off was common to wide-screen 
productions, too. Only 24 of them were made 
last year, compared with 34 in 1957 and 40 
in 1956 

The tota: number produced, which 
$1 co-productions, cost £17 million 

Financially the industry appears to be better 
off. In 1949 no more than 424 francs out of 
every 1,000 francs spent by the public at the 
cinema on all films went to French producers. 
In 1958 the figure increased to 492 francs 
although it is, of course, a different franc 

The effects of TV are now being felt in 
France By April 1. 1959. the number of 
declared sets was 1,131,243. But there are many 
more undeclared sets 

A survey shows that 54 per cent. of the 
people with TV had reduced cinemagoing. It 
shows that 68 per cent. who have TV make a 
point of watching old films on TV and 13 per 
cent. of the cinemagoers and TV public either 
watch old films on their own sets or arrange 
to see them in the homes of friends 

It is obvious that films are still the main TV 
attraction—and the favourite entertainment with 
the public.—Henry Kaha. 
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French film pro- 
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KAtins for Spoumee 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Certificate 


102 min. (X) 


Title and Renter 
Assault in Broad Day- 
lighe 
(Miracle)—Swiss 


Stars Remarks Box-Office Angle 

Crime melodrama made in Switzerland illustrating Ve Continental 
police chief's “ cat and mouse " encounter with thriller (NC) 
cunning child killer. Acting skilful, treatment 
painstaking, message timely, climax suspenseful 
and English dialogue fluent 

Adventure comedy drama, based on Bernard Shaw's 
play covering conflict between British Redcoats box-office 
and American revolutionaries. Direction erratic, (Cc) 
but Laurence Olivier's brilliance undimmed, sup- 
port staunch, penultimate action lusty and laugh- 
able, and settings colourful 

Domestic drama telling how browbeaten draughts- Very good “double bill” 
man rids himself of boss's yoke through small son (Cc) 
Story human, though slightly confected, acting 
competent, staging adequate and feminine appeal 
compelling 

Outdoor melodrama concerning one time hold-up 
man who makes good while masquerading as 
a gunslinger. Tale tired, characters common- 
place, direction dull and backgrounds modest 

Powerful and moving, if somewhat pedestrian, 
story of a young Swedish girl's struggle to find 
happiness in Stockholm despite maternal hatred 
and a reform school background. A morbid 
story masterfully handled by the director, Ingmar 
Bergman, and acted with power and polish 
Photography excellent and sub-titles good 


Heinz Ruhmann 
Gert Froebe 
Anita Von Ow 


*Devil’s Disciple, The 
(United Artists) 
—British 


82 min. (U) Burt Lancaster 
Kirk Douglas 


Laurence Olivier 


Obvious title and star 


proposition 


Rabbit Trap, The 


75 min. (VU) 
(United Artists)—U.S 


Ernest Borgnine 
David Brian 


Bethel Leslie 


Two Guns and a Badge 


69 min. (U) 
(AB-Pathe)—U.S 


Wayne Morris 
Beverly Garland 


Morris Ankrum 


So-so “ second " (C 


Port of Call 100 min. (X) 


Nine-Christine 
(Cross Channel)—Swedish 


Jonsson 
Bengt Eklund 
Berta Hall 


Good specialised audience 
booking (NC) 


*BRITISH QUOTA PICTURE. 


The Devil's Disciple 


United Artisis British (U) Featuring Burt 
Lancaster, Kirk Douglas and Laurence Olivier 
Produced by Harold Hecht. Directed by Guy 
Hamilton Screenplay by John Dighton and 
Roland Kibbee. Director of Photography, Jack 
Hildyard. Musical Director, John Hollingsworth 
7,497 feet. Reiease October $, 1959 
ADVENTURE comedy drama, based on Ber- 
nard Shaw's time honoured play. Set in late 
eighteenth century New Hamoshire, it concerns 
a minister and a reprobate who revise their 
thinking during conflict between the Redcoats 
and the American revolutionaries, and a British 
general, victim of Whitehall bungling, who “ gets 
into the act.” The early part lacks pace—only 
Laurence Olivier as the general effectively nego- 
tiates the verbal thickets—-but once there is elbow 
room Burt Lancaster and Kirk Douglas, scen 
as apostle and Devil's disciple respectively, really 
let fly Penultimate slapstick atones for the 
pedestrian start and considerably broadens its 
appeal Obvious tithe and star box-office 
proposition. 
Story.—in_ the 


1777 


American War of Inde- 
pendence, Anthony Anderson, a pacifist Presby- 
terian minister, is refused permission to bury 
Timothy Dudgeon, a prominent citizen hung by 
General Burgoyne, the elegant British CO. 
Richard, Timothy's reckless, ungodly son, known 
as the Devil's Disciple, grabs the body and inters 
it. The Redcoats blame Anthony, but Richard 
is arrested in mistake for Anthony. Judith, 
Anthony's comely wife, attracted by Richard, 
believes Anthony a coward because he makes no 
attempt to rescue Richard. After a battle of 
wits with Burgoyne and his aide, Swindon, 
Richard receives the death sentence. Judith then 
reveals that the prisoner is Richard, but Swindon 
will not intervene. Finally, Anthony discards his 


(C) SUITABLE FOR CHILDREN 


cloth, successfully leads the rebels, saves Richard 
and puts himself back into Judith’s good books 
Burgoyne generously accepts defeat and Richard 
eveing Burgoyne's mistress welcomes Burgoyne's 
mvitation to tea! 

Production.—The picture, like most of those 
based on Shaw's work, aims at many targets, 
and these include the Church, the military and 
small town hypocrisy and humbug, but durin 
the opening mostly 
used In the second half 
stituted for 
rousing climax that 
without causing 
their noses Laurence Olivier gets 
skin of his part and shows a fine 
of Shaw's 


P b 
mussiics are 
knockabout is sub- 
change leads to a 
should delight the masses 
Purists to look down 


under the 


scenes verbal 


Shaw and the 
sharply 


appreciation 
dialogue as Burgoyne Burt 
and Kirk Douglas are less 
preacher Anthony 
thoroughly enjoy themselves words are 
supplanted by action Harry Andrews is most 
amusing as the hot and woolly-headed Swindon, 
Janette Scott handles a ticklish chore competently 
as the immature Judith, and the rest of the 
British players, too, do their stuff 
the timing of its rollicking battle sequence is 
expert, and the backgrounds are colourful. 

Points of Appeal.—Stars, title. shrewd satire 
broad slapstick, good technical presentation and 
U certificate 


Lan- 
articulate as 
chard, but 


caster 
and scallywag 
when 


What's more. 


The Rabbit Trap 


United Artists 
Philip 


David 


American (U) 

Leacock Featuring Ernest Borgnine 

Brian and Bethel Leslie 6.848 feer 
Release November 9, 1959 


DOMESTIC drama, cast in the symbolic 
mould. It's about a draughtsman, browbeaten 
by his boss, who feels like a trapped rabbit, but, 


Directed by 


(NC) NOT FOR CHILDREN 


much to his family’s delight, finally shows 

The tale hasn't a great deal of point, bu 

asides, shrewly handled, widen its scope and px 
vide the human touch More than adequat 

mounted, i should entertain and bring some 
comfort to wage slaves of both 
good “ double bill. 

Story.—Eddie Colt, a draughtsman or 
vacation with his wife, Abby. and 
Duncan, ts suddenly recalled by his aggre 
employer, Everett Spellman Despite 5s 
protests from Abby, they hurriedly leave for 
home, forgetting a rabbit trap set by Eddie and 
Duncan 
bunny 


sexes. Very 


smai 


Duncan frets over the possibility of a 
suffering slow death in the snare, but 
Eddie insists that his job must come first. Later, 
Duncan grabs his savings and secretly goes off 
in search of the rabbit, but is sent back by an 
alert bus driver. Eddie asks Spellman for per- 
resume his holiday, but Spellman 
instead. Abby is pleased, but 
inconsolable Spellman then 
offers Eddie a caged rabbit for Duncan, but 
Eddie. bitterly humiliated, promptly quits. He 
and his family then return to the country, but 
find the trap empty 


mission lo 
raises his salary 
Duncan proves 


How they laugh’ 

Production.—The picture solves few problems, 
but for all its hedging contains much moving 
and intriguing surface action. Ernest (“ Marty “) 
Borgnine has his moments as the vacillating Eddie, 
Bethel Leslie scores as the understanding Abby, 
David Brian registers as the brusque Spellman 
Kevin Corcoran acts naturally as Duncan... and 
June Blair makes a pretty passenger as Judy 
Eddie's susceptible sister-in-law, infatuated by 
Spellman Its twist climax is ironic, but the 
central characters’ optimism permits it to fade 
out on a happy note. 

Points of Appeal.—ingratiating story, star 
popular by-play, good atmosphere and compelling 
feminine angle. 


10 


Two Guns and a Badge 


AB-Pathe. American (U). Directed by Lewis D. 


Collins. Featuring Wayne Morris, Beverly Gar- 
land and Morris Ankrum. 6,230 feet. Release 
September 28, 1959 
OUTDOOR melodrama, spun from a tired 


yarn. It concentrates on a one-time hold-up man 
who, while mistaken for a notorious gunslinger, 
redeems his past and wins a property owner's 
daughter. The male characters are not only far 


from subile, but incredibly slow on the draw 
Made five years ago, the film's frayed edges 
are beginning to show. So-so “ second.” 


Story.—Jim Blake, a happy-go-lucky cowpoke 
who had served a brief prison sentence, is taken 
for Hank Bertram, a gun-fighter, and hired to 
clean up a small town. Jackson, the 
sheriff, becomes aware of the error, but 
persuades Jim to carry on. Gail, attractive 
daughter of Sterling, a wealthy rancher, is en- 
gaged to Dick Grant, her father’s protege. She 
gives Jim the cold shoulder, but other citizens 
ippreciate Jim's presence when rustlers, led by 
Moore, a tough guy, hurriedly leave town. Later 
the thugs bigger game and Sterling 
is suspected of being their secret leader, but in 
the final Grant unwittingly 
four-flushing hand. After peace is restored, Jim 
marries the now Gail and succeeds 
Jackso 

Production.._The picture heavily arms its 
leading characters and sees that they are ade- 
quately mounted, but their gunplay is amateurish 


wesiern 


soon 


return for 
foray reveals his 


chastened 


and they seldom ride farther than to the end 
o the village street Wayne Morris lurches 
around and nearly trips over his holster as Jim, 
Morris Ankrum makes a much too trusting 


sheriff as Jackson, William Phipps is obvious as 
ming Grant, and Beverly Garland lacks 
Gail. Moreover, the dialogue is stilted, 
and the camera work earns no seal of merit. 

Points of Appeal.—Popular cast 


atmosphere, title and | 


the two-t 
colour as 


wholesome 
certificate 


Assault in Broad Daylight 


Miracle. Swis ¥). Directed by Ladislao Vajda 
Fi ‘turi Hein Ruhmann trert F roe he and 
inita Von Own 9.130 feet. Release not fixed 

CRIME melodrama, made Switzerland. It 
concerns police chief who plays cat and 
mouse vith a suspected child killer and even- 
tually vis man. The initial chapters are un- 
hurried, bu kilful characterisation and incisive 
direction keep d up while the stage is 
b 2 c for ywmanhke« nick of time 
climax, Flu English dialogue puts the seal 

good Contin 


0 fT -he nslory Very 


Story. After they find tl mutilated body of 


a littl | wood, the police arrest Jac- 
qui id ped H nmits suicid but 
Matthai police inspector, feels that the mur- 
der s still at large. Matthai stumbles on a 
clue, moves into a petrol station near where the 
suspect lives engages Mrs. Heller, young 
woman, as housekeeper and, unknown to her 
uses Annemarie, her small daughter is bai 

Finally, the culprit, Schrott, massive, partly de- 
mented husband of a mean business woman 


falls into Matthai’s trap. Luckily, Annemarie is 
unharmed 
Production.—-The picture goes a bit far in 


Matthai to use litth Annemarie as a 
decoy, but the salutary and suspenseful end 
justifies the means. Heinz Ruhmann cleverly sug- 
patient and determined Matthai, Gert 
Froecbe cuts a menacing figure as the maniacal 


nllowing 


gests the 


Schro ind Anita Von Ow is perfectly natural 
as the nine-year-old Annemarie. Its supporting 
type 0, ring true. The authentic Swiss town 

d intry backgrounds please the eye and 
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heighten atmosphere, and the English dialogue 
is apt, 


Points of Appeal.—Intriguing and timely story, 
competent cast, penultimate suspense, title and 
exceptional exploitation angles. 


Port of Call 


Cross-Channel. Swedish (X). English sub-titles. 
Directed by Ingmar Bergman. Featuring Nine- 
Christine Jonsson, Bengt Eklud and Berta Hail. 
9,000 feet 

MORBID study of a young juvenile delinquent 
who falls in love with an introspective sailor. 
Ingmar Bergman's direction is pedestrian in 
parts, but he shows himself once again to be 
a master of the handling of taut emotionalism. 
Good specialised audience booking. 

Story.—-Berit, a mixed-up teenager, leaves a 
reform school, and, following an unhappy love 
iffair, tries to drown herself in a dock in Stock- 
holm. She meets Gdsta, an introspective young 
sailor, and the two fall in love. One of Berit’s 
friends from the reformatory seeks her help in 
irranging an abortion, but when this results in 
the girl's death, Berit is once again in trouble 
with the police. Having saved herself by giving 
them the name of the abortionist, Berit and 


Gosta arrange to escape from Stockholm in a 
foreign ship, but finally square up to life at 
home 

Production.—Ingmar Bergman is in no hurry 


to develop his theme, but, as the picture proceeds, 
he builds up with his usual skill an atmosphere 
of frustration and fear which makes both girl 
ind young man genuinely sympathetic characters. 
Although the English version appears to have 
been cut extensively, it remains a powerful and 
well-directed picture with young Nine-Christine 
Jonsson giving a performance of restrained 
power and emotion that would have been notable 
actress twice her age. Bengt Eklud, as her 
plays with sensitiveness and 
notably in a moving drunk sequence. 
The supporting cast is uniformly excellent, as 
is the photography 


in an 
sailor lover, 


strength, 


Points of Appeal.—-Powerful and moving story, 
skilled direction, polished acting, interesting set- 
tings. X certificate. 


Shorts 
20th Century-Fox 


WILD LIFE dmerican (U). Technicolor and 
CinemaScope. 537 feet.—Thanks to the machina- 
tions of two opportunist crows, the efforts of an 
amateur to record the African fauna are forcibly 
fr Funny idea funnily presented. Good. 


ustrated 


OUTER SPACE VISITOR. American (U). 
Technicolor and CinemaScope. 557 feet.—A not 
too amusing Terrytoon in which two visitors from 
a flying saucer are firmly dealt with by Superman 
Mouse. This cartoon cannot rank as more than 
Average 


HASHIMOTO SAN. American (U). Techni- 
color and CinemaScope. 559 feet.—A charming 
little study of an old-time Japanese family of mice 
who initiate an American mouse friend into the 
irt of ju-jitsu with unexpected results. Very 
Good 


THE MINUTE-AND-A-HALF MAN. Ameri- 
can (U). Technicolor and CinemaScope. 552 feet. 

This cartoon returns to the days of the War of 
Independence and the Minute Men volunteers 
for plenty of laughs at the expense of the late-on- 
parade type who could never make it in sixty 
seconds. Very Good.—B.W. 


CEA branch reports 


—continued 


the greater number, not in such a fortunate 
position, should not have relief. 

Preston licences.— During the past 12 months, 
the following amendments had been made: (1) 
Premises may now be opened at 12 noon instead 
of 1 p.m. on week-days and 6.30 p.m. instead 
of 7 p.m. on Sundays; (2) the length of notice 
required to exhibit * X " certificate films or films 
with no certificate has been reduced from six 
weeks to seven days; (3) No “XX” certificate 
films or “no certificate’ films may be shown 
on Sundays or Good Fridays. 


Licensing changes 
to be considered 


MANCHESTER.—The Watch Committee is to 
consider suggested amendments to the conditions 
of the cinematograph licences. This was reported 
to the monthly meeting by secretary T. E. 
Robinson, who said the Town Clerk would 
advise the date of a meeting between the com- 
mittee and a branch deputation. 

It was agreed that T. E. Robinson, J. E. 
Moorhouse and Dr. Knopp should comprise 
the branch deputation. 

Wages.—-NATKE was pressing for a concili- 
ation board meeting to discuss probationers’ 
wages, operator-managers’ and cashiers’ duties, 
reported the secretary. 

Mr. Robinson said he had informed Mr. 
Pinkney that the divisional officer of NATKE 
had asked for a salary of £20 a week for 
operator-managers. 

As regards cashiers’ duties and sales from 
payboxes, there did not seem to be any point 
in holding a conciliation board to discuss the 
question whether cashiers should be prevented 
from carrying out a duty which had been per- 
formed not only to the employers’ satisfaction, 
but to the employees satisfaction, for nearly 30 
years 

It was decided to hold a conciliation board 
meeting “ if necessary.” 

Increased Quota.—The chairman said that the 
quota for his theatre for the coming year had 
increased because of the closure of one 
of the cinemas in Bury 

Cinema Ball.—-H. Woolf said that the date 
of the cinema trade dinner and ball—held 
jointly by the Manchester and District branch 
CEA, Manchester Cinematurians and Lancashire 
Cinema Old Boys Association—-had been changed 
to February 16 because the Locarno, Sale, was 
not available for the original date. 


IN BRIEF 


@ The value of shorts in a cinema programme 
is emphasised by a letter Data received from 
Ernest Marwood of the Theatre Royal, Clee- 
thorpes. A live show prevented Mr. Marwood 
from using “ Mining Review” on the date 
originally booked, and he wrote: “It is far 
too good to be shelved.” His booking has been 
transferred to another date. 


@ All the main fittings in the Queen's Ballroom, 
Wolverhampton, described in the August issue of 
THe Ipeat Kinema, were supplied and manu- 
factured by F. H. Pride, Ltd. 


@ The Rex Cinema, Collier Row, Romford, has 
been sold by Harris and Gillow and will be 
reconstructed for commercial purposes. 


@ AB-Pathe has decided that the new Pathe 
Pictorial poster will not be used to give a 
synopsis of the Pictorial’s contents. It will be 
a permanent poster and exhibitors will, as usual, 
receive in advance a copy of the synopsis. 
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Grocry -~tijte 


West End 


“ UNLESS the growth in world population is 
checked, the prospect is ‘standing room only ’ 
in a little more than a thousand years,” said 
Dr. L. Harrison Matthews, director of the Zoo- 
logical Society of London. Lucky the exhibitor 
of 2959! But even today there are cases of 
“ standing room only.” 


For instance, “I'm All Right, Jack” (British 
Lion—British) played to capacity at the Leicester 
Square Theatre for three weeks and is now 
illing Studio One, Oxford Street. 

Obviously, the Boulting Brother's comedy is 
ippealing equally to the carriage, space-suit and 
he cap and muffler trades. 

A similar state of affairs prevails at the Odeon, 
Leicester Square, where “ Blind Date” (Rank— 
British) has been topping the bill. It's packed 
the theatre over weekends and during most 
evenings. May the cash registers’ merry music 
tickle the ears of Sydney Box, unfortunately laid 
low in a London hospital. What better “ pick 
me up” for this shrewd, genial and untiring 
impresario? 


+ + + 


FRANKLY, I found it a far from easy task 
to sum uo “The Devil's Disciple" (United 
Artists—British). After strugeling with my own 
review, | read most of the critics, but was none 
the wiser. They contradicted each other, so the 
only thing to do was to wait and let the cash 
customers, the only real and reliable arbitrators 
of box-office affairs, decide. And what a decision 
they made! The screen version of Shaw's play 
has been a sell-out at the Leicester Square 
Theatre. 


+ + . 


NO SUCH probiems arise with Anglo Amal- 
gumated’s latest comedy, “ Carry On Teacher ™ 
(British). This jolly, uninhibited laughter-maker, 
got off on the right foot at the Plaza, even 
though it failed to break records. Neither did 
its stable companions “Carry On Sergeant” 
und “ Carry On Nurse” romp home when they 


by JOSH BILLINGS 


played the West End, but what they achieved 
on release is writ large in film annals. History 
will, I feel sure, repeat itself. 


7 + 7 


“ THE NUN’S STORY ™ (Warner) is a trium- 
phant success at the Warner Theatre. Although 
only showing twice daily, its receipts are reach- 
ing staggering heights. The film is also ringing 
the bell in Dublin, which hardly surprises, and 
Southampton and Birmingham. 


+ + + 

TRUE, “The Naked Maja” (MGM—Tech- 
nirama) was at the Empire for merely a week, 
but during its short stay it did extremely well, 
despite the rude things the scribes said about 
it. Its successor, “ The World, The ‘Flesh, and 
The Devil" (MGM—Metroscope) was also 
roughly handled by the press, but I can assure 
you it’s making its presence felt. 


+ + . 


ON SEPTEMBER 17, “ Yesterday's Enemy ” 
(Columbia-Hammer—Megascope) moves into 
London's largest hall. A highly controversial and 
exciting Burma war melodrama, it deserves to 
click in a big way and should. 


+ + + 


CLOSING a cinema is one thing, but re- 
opening it following costly renovations without 
suffering a serious break in the continuity of 
patronage is another. “ Blue Jeans” (Twentieth 
Century-Fox—CinemaScope), that brilliantly ex- 
ploited teenage problem picture, has done the 
trick at the Rialto. 


+ + + 
*“ GIGI” (MGM—CinemaScope) continues to 
fill the Columbia Theatre, Shaftesbury Avenue, 
but must depart at the end of the month. It 


can’t fail to gather in the shekels at its next 
home, the Ritz. 
+ + + 
THI “new tenant” at the Columbia 


Theatre will be “Anatomy Of A Murder 


BiagER aur! 


weaRRY ONE 


even MIGHTIER than 
“CARRY On WURSE'/ 


ANGLO AMALGAMATED FILM DISTRIBUTORS Lto 


W 


(Columbia). It's already received some rave 
notices in this country and is being serialised 
by the Daily Express. Believe me, it’s quite a 
picture and its two hours and forty minutes 
running time goes like a flash. 
+ + + 

20rH-FOX’S “A Private’s Affair” (Cinema- 
Scope) is more than holding its own at the 
Carlton, Haymarket. Quite an achievement this 
when you realise that it concurrently played the 
Carlton and New Victoria last week, and is 
now on gencral release. “The Blue Angel” 
(Twentieth Century-Fox — CinemaScope), the 
eagerly awaited re-make of the German film that 


rocketed Marlene Dietrich to stardom, takes over 
on the 17th. 


+ + + 
I CAN'T say that * Upstairs And Downstairs ” 
(Rank—British) is maintaining a breathless pace 
at the Odeon, Marble Aarch, but even so receipts 
are nothing to grouse about. The domestic 
comedy is being warmly received. 


+ + + 

THE London Pavilion appears to be specialis- 
ing in prison melodramas. It had a humdinger in 
“IT Want To Live” (United Artists), and now 
“The Last Mile (United Artists), another X 
certificate ** big house” thriller, is in possession. 
“The Pav's”’ hard boiled regulars are definitely 
going for the latter, too. 


+ + + 
I DIDN'T think much of * Temptation Island ” 
(Films de France—French), but it continues to 
click at the Ritz. Shortly, it’s released with “Jack 
The Ripper” (Regal—British) 


+ + + 
“SLEEPING BEAUTY” (Disney—Techn 
rama 70) goes on its happy way at the Astoria 
Charing Cross Road. The young, the middle aged 
and the old are generously supporting it. 


+ + + 

“MY UNCLE” (Hillcrest—French) has de 
parted from the Cameo-Royal, Charing Cross 
Road, where it enjoyed a highly successful con- 
currency, but it is doing as well as ever at the 
Cameo-Poly, Regent Street, without the aid of a 
pace-maker. I've got a feeling it'll confound 
many, including me, when it goes out. 


On release 


LAST WEEK, the general releases got off to a 
bad start owing to Monday's 7.20 p.m. televised 
talk between U.S President Eisenhower and our 
Prime Minister. It emptied the streets, as well as 
the cinemas, but business is bucking up. 


+ + + 
UA’s “A Hole In The Head "’ (CinemaScope) 
has, I understand, definitely caught on. Good 
clean comedy, expertly put over by popular stars 
and a first-rate director, it offers grand escapist 
entertainment for all members of the family. 


+ + + 
THE RECEPTION accorded * The Scapegoat ” 
(MGM—Metroscope—British) is just what you'd 
expect of an Alsc Guinness -picture. It’s scoring 
fluently in “ ritzy ” halls and doing above average 
in middle class ones, but finding the going a bit 
hard in strictly industrial areas. 


+ ° + + 
AB-PATHE’s “The Big Circus” (Cinema- 


Scope) has naturally gone over with a bang among 
the youngsters, but some adults are fighting shy. 


« 1 think the circus melodrama should have been 


continued on page 14 
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Two Guns and a Badge 


AB-Pathe. American (U). Directed by Lewis D. 


Collins. Featuring Wayne Morris, Beverly Gar- 
land and Morris Ankrum. 6,2§0 feet. Release 
September 28, 1959 
OUTDOOR melodrama, spun from a tired 


yarn. It concentrates on a one-time hold-up man 
who, while mistaken for a notorious gunslinger, 
redeems his past and wins a property owner's 
daughter. The male characters are not only far 
from subtle, but incredibly slow on the draw 
Made five years ago, the film’s frayed edges 
are beginning to show. So-so “ second.” 
Story.—Jim Blake, a happy-go-lucky cowpoke 
who had served a brief prison sentence, is taken 
for Hank Bertram, a gun-fighter, and hired to 
clean up a small western town. Jackson, the 


sheriff, soon becomes aware of the error, but 
persuades Jim to carry on. Gail, attractive 
daughter of Sterling, a wealthy rancher, is en- 


gaged to Dick Grant, her father’s protege. She 
gives Jim the cold shoulder, but other citizens 
appreciate Jim's presence when rustlers, led by 
Moore, a tough guy, hurriedly leave town. Later, 
the thugs return for bigger game and Sterling 
is suspected of being their secret leader, but in 
the final Grant unwittingly 
four-flushing hand. After peace is restored, Jim 
marries the now Gail and 
Jackson 
Production.— The 
leading 


foray reveals his 


chastened succeeds 
picture heavily arms its 
characters and sees that they are ade- 
quately mounted, but their gunplay is amateurish 


and the seldom ride farther than to the end 
of the village street Wayne Morris lurches 
around and nearly trips over his holster as Jim, 
Morris Ankrum makes a much too trusting 
sheriff as Jackson, William Phipps is obvious as 
the two-timing Grant, and Beverly Garland lacks 
colour as Gail. Moreover, the dialogue is stilted, 
and the camera work earns no seal of merit. 

Points of Appeal.—Popular cast, wholesome 
atmosphere tle and U certificate. 


Assault in Broad Daylight 


Miracle. Swi XY). Directed by Ladislao Vaijda 
Featuring Heir Ruhmann, Gert 
inita Von Ow. 9.130 feet 


Froebe and 
fixed 


> 
Release not 


CRIME melodrama, made in Switzerland. It 
oncerns i pohc chief who plays “cat and 
mouse with a suspected child killer and even- 
tually gets his man. The tial chapters are un- 
hurried, but skilful characterisation and incisive 
direction keep : ud up while the stage is 
being set for imwmanhke nick of time 

max, Flue English dialogue puts the seal 
on off-be history Very good Contin 

| yrill 

Story.—-After they find the mutilated body of 
i little ! 1 wood, th yolice arrest Jac- 
qui 1 old ped He commits suicid but 
Matth police inspector, feels that the mur- 
derer is still it large Matthal stumbles on a 
clue, moves into a petrol station near where the 
suspect lives engages Mrs. Heller young 
woman, as housekeeper and, unknown to her 
uses Annemarie, her small daughter, as bai 
Finally, the culprit, Schrott, massive, partly de- 
mented husband of a mean business woman, 
falls into Matthai’s trap. Luckily, Annemarie is 


unharmed 

Production.—The picture goes a bit far in 
allowing Matthai to use litthk Annemarie as a 
decoy, but the salutary and suspenseful end 
justifies the means. Heinz Ruhmann cleverly sug- 
patient and determined Matthai, Gert 
Froebe cuts a menacing figure as the maniacal 


gests he 


Schri ind Anita Von Ow is perfectly natural 
as the nine-year-old Annemarie. Its supporting 
types 0, ring true. The authentic Swiss town 
vd yuntry backgrounds please the eye and 
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heighten atmosphere, and the English dialogue 
iS apt. 


Points of Appeal.—Intriguing and timely story, 
competent cast, penultimate suspense, title and 
exceptional exploitation angles. 


Port of Call 


Cross-Channel. Swedish (X). English sub-titles. 

Directed by Ingmar Bergman. Featuring Nine- 

Christine Jonsson, Bengt Eklud and Berta Hall. 
9,000 feet. 

MORBID study of a young juvenile delinquent 
who falls in love with an introspective sailor. 
Ingmar Bergman’s direction is pedestrian in 
parts, but he shows himself once again to be 
1 master of the handling of taut emotionalism. 
Good specialised audience booking. 

Story..Berit, a mixed-up teenager, leaves a 
reform school, and, following an unhappy love 
affair, tries to drown herself in a dock in Stock- 
holm. She meets Gésta, an introspective young 
sailor, and the two fall in love. One of Berit’s 
friends from the reformatory seeks her help in 
irranging an abortion, but when this results in 
the girl's death, Berit is once again in trouble 
with the police. Having saved herself by giving 
them the name of the abortionist, Berit and 


Gosta arrange to escape from Stockholm in a 
foreign ship, but finally square up to life at 
home 

Production.—Ingmar Bergman is in no hurry 


to develop his theme, but, as the picture proceeds, 
he builds up with his usual skill an atmosphere 
of frustration and fear which makes both girl 
and young man genuinely sympathetic characters. 
Although the English version appears to have 
been cut extensively, it remains a powerful and 
well-directed picture with young Nine-Christine 
Jonsson giving a performance of restrained 
power and emotion that would have been notable 
actress twice her age. Bengt Eklud, as her 
sailor lover, plays with sensitiveness and 
strength, notably in a moving drunk sequence. 
The supporting cast is uniformly excellent, as 
is the photography 


in an 


Points of Appeal.—Powerful and moving story, 
skilled direction, polished acting, interesting set- 
tings, X certificate. 


Shorts 


20th Century-Fox 


WILD LIFE 


CinemaScope. 537 


imerican (U). Technicolor and 
feet.—Thanks to the machina- 
ons of two opportunist crows, the efforts of an 
imateur to record the African fauna are forcibly 
frustrated. Funny idea funnily presented. Good. 


OUTER SPACE VISITOR. American (U). 
Technicolor and CinemaScope. 557 feet.—A not 
too amusing Terrytoon in which two visitors from 
a flying saucer are firmly deak with by Superman 
Mouse. This cartoon cannot rank as more than 
Average 


HASHIMOTO SAN. American (U). Techni- 
and CinemaScope. 559 feet.—A charming 
little study of an old-time Japanese family of mice 
who initiate an American mouse friend into the 


cotor 


art of ju-jitsu with unexpected results. Very 
Good 

THE MINUTE-AND-A-HALF MAN. Ameri- 
can (U). Technicolor and CinemaScope. 552 feet. 


This cartoon returns to the days of the War of 
Independence and the Minute Men volunteers 
for plenty of laughs at the expense of the late-on- 
parade type who could never make it in sixty 
seconds. Very Good.—B.W. 


CEA branch reports 


—continued 


the greater number, not in such a fortunate 
position, should not have relief. 

Preston licences.—During the past 12 months, 
the following amendments had been made: (1) 
Premises may now be opened at 12 noon instead 
of 1 p.m. on week-days and 6.30 p.m. instead 
of 7 p.m. on Sundays; (2) the length of notice 
required to exhibit “ X " certificate films or films 
with no certificate has been reduced from six 
weeks to seven days; (3) No “X”™ certificate 
films or “no certificate” films may be shown 
on Sundays or Good Fridays. 


Licensing changes 


to be considered 


MANCHESTER.— The Watch Committee is to 
consider suggested amendments to the conditions 
of the cinematograph licences. This was reported 
to the monthly meeting by secretary T. E. 
Robinson, who said the Town Clerk would 
advise the date of a meeting between the com- 
mittee and a branch deputation. 

It was agreed that T. E. Robinson, 
Moorhouse and Dr. Knopp 
the branch deputation. 

Wages.—NATKE was pressing for a concili- 
ation board meeting to discuss probationers’ 
wages, operator-managers’ and cashiers’ duties, 
reported the secretary. 

Mr. Robinson said he had informed Mr. 
Pinkney that the divisional officer of NATKE 
had asked for a salary of £20 a week for 
operator-managers. 

As regards cashiers’ duties and sales from 
payboxes, there did not seem to be any point 
in holding a conciliation board to discuss the 
question whether cashiers should be prevented 
from carrying out a duty which had been per- 
formed not only to the employers’ satisfaction, 
but to the employees satisfaction, for nearly 30 
years. 

It was decided to hold a conciliation board 
meeting “ if necessary.” 

.—The chairman said that the 
quota for his theatre for the coming year had 
been increased because of the closure of one 
of the cinemas in Bury. 

Cinema Ball.—H. Woolf said that the date 
of the cinema trade dinner and ball—held 
jointly by the Manchester and District branch 
CEA, Manchester Cinematurians and Lancashire 
Cinema Old Boys Association—had been changed 
to February 16 because the Locarno, Sale, was 
not available for the original date. 


IN BRIEF 


@ The value of shorts in a cinema programme 
is emphasised by a letter Data received from 
Ernest Marwood of the Theatre Royal, Clee- 
thorpes. A live show prevented Mr. Marwood 
from using “ Mining Review” on the date 
originally booked, and he wrote: “It is far 
too good to be shelved.” His booking has been 
transferred to another date. 


a 
should comprise 


@ All the main fittings in the Queen’s Ballroom, 
Wolverhampton, described in the August issue of 
THe Ipeat KinemMa, were supplied and manu- 
factured by F. H. Pride, Ltd. 


@ The Rex Cinema, Collier Row, Romford, has 
been sold by Harris and Gillow and will be 
reconstructed for commercial purposes. 


@ AB-Pathe has decided that the new Pathe 
Pictorial poster will not be used to give a 
synopsis of the Pictorial’s contents. It will be 
a permanent poster and exhibitors will, as usual, 
receive in advance a copy of the synopsis. 
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Gory? ths 


West End 


“ UNLESS the growth in world population is 
checked, the prospect is ‘standing room only’ 
in a little more than a thousand years,” said 
Dr. L. Harrison Matthews, director of the Zoo- 
logical Society of London. Lucky the exhibitor 
of 2959! But even today there are cases of 
“ standing room only.” 


For instance, “I'm All Right, Jack ” (British 
Lion—British) played to capacity at the Leicester 
Square Theatre for three weeks and is now 
filling Studio One, Oxford Street. 

Obviously, the Boulting Brother's comedy is 
ippealing equally to the carriage, space-suit and 
he cap and muffler trades. 

A similar state of affairs prevails at the Odeon, 
Leicester Square, where “ Blind Date” (Rank— 
British) has been topping the bill. It’s packed 
the theatre over weekends and during most 
evenings. May the cash registers’ merry music 
tickle the ears of Sydney Box, unfortunately laid 


low in a London hospital. What better “ pick 
me up” for this shrewd, genial and untiring 
impresario? 
+ + + 
FRANKLY, I found it a far from easy task 


to sum up “The Devil's Discivle™ (United 
Artists—British). After strugeling with my own 
review, | read most of the critics, but was none 
the wiser. They contradicted each other, so the 
only thing to do was to wait and let the cash 
customers, the only real and reliable arbitrators 
of box-office affairs, decide. And what a decision 


they made! The screen version of Shaw's play 
has been a sell-out at the Leicester Square 
Theatre. 

+ + + 


NO SUCH problems arise with Anglo Amal- 
gamated’s latest comedy, “ Carry On Teacher 
(British). This jolly, uninhibited laughter-maker, 
got off on 


the right foot at the Plaza, even 
though it failed to break records. Neither did 
its stable companions “Carry On Sergeant ” 


und * Carry On Nurse” 


romp home when they 


by JOSH BILLINGS 


played the West End, but what they achieved 
on release is writ large in film annals. History 
will, I feel sure, repeat itself. 


+ + + 


“ THE NUN’S STORY ™ (Warner) is a trium- 
phant success at the Warner Theatre. Although 
only showing twice daily, its receipts are reach- 
ing staggering heights. The film is also ringing 
the bell in Dublin, which hardly surprises, and 
Southampton and Birmingham. 


+ + + 

TRUE, “The Naked Maja” (MGM—Tech- 
airama) was at the Empire for merely a week, 
but during its short stay it did extremely weil, 
despite the rude things the scribes said about 
it. Its successor, “ The World, The ‘Flesh, and 
The Devil’ (MGM—Metroscope) was also 
roughly handled by the press, but I can assure 
you it’s making its presence felt. 


+ + + 
ON SEPTEMBER 17, “ Yesterday's Enemy ~ 


(Columbia-Hammer—Megascope) moves into 
London's largest hall. A highly controversial and 


exciting Burma war melodrama, it deserves to 
click in a big way and should. 
+ + + 
CLOSING a cinema is one thing, but re- 


opening it following costly renovations without 
suffering a serious break in the continuity of 
patronage is another. “ Blue Jeans‘ (Twentieth 
Century-Fox—CinemaScope), that brilliantly ex- 
ploited teenage problem picture, has done the 
trick at the Rialto. 


+ + + 
* GIGI” (MGM—CinemaScope) continues to 
fill the Columbia Theatre, Shaftesbury Avenue, 
but must depart at the end of the month. It 


can’t fail to gather in the shekels at its next 
home, the Ritz. 
+ + + 
THE “new tenant” it the Columbia 


Theatre will be “Anatomy Of A Murder 


plage Nae! 


oven MIGHTIER Han | 


“CARRY On WURSE'/ 


" 


(Columbia). It's already received some rave 
notices in this country and is being serialised 
by the Daily Express. Believe me, it’s quite a 
picture and its two hours and forty minutes 
running time goes like a flash. 


+ + + 
201TH-FOX’S “A Private’s Affair’ (Cinema- 
Scope) is more than holding its own at the 


Carlton, Haymarket. Quite an achievement this 
when you realise that it concurrently played the 


Carlton and New Victoria last week, and is 
now on general release. “The Blue Angel” 
(Twentieth Century-Fox —CinemaScope), the 


eagerly awaited re-make of the German film that 
rocketed Marlene Dietrich to stardom, iakes over 
on the 17th. 


+ + + 
1 CAN'T say that “ Upstairs And Downstairs ” 
(Rank—British) is maintaining a breathless pace 
at the Odeon, Marble Aarch, but even so receipts 
are nothing to grouse about. The domestic 
comedy is being warmly received. 


+ + + 

THE London Pavilion appears to be specialis- 
ing in prison melodramas. It had a humdinger in 
“IT Want To Live™ (United Artists), and now 
“The Last Mile" (United Artists), another X 
certificate “ big house” thriller, is in possession. 
“The Pav’s"’ hard boiled regulars are definitely 
going for the latter, too. 


+ + + 
I DIDN'T think much of * Temptation Island ” 
(Films de France—French), but it continues to 
click at the Ritz. Shortly, it’s released with “Jack 
The Ripper" (Regal—British). 


+ + + 
“SLEEPING BEAUTY” (Disney—Techni- 
rama 70) goes on its happy way at the Astoria 
Charing Cross Road. The young, the middle aged 
and the old are generously supporting it. 


+ + + 

“MY UNCLE” (Hillcrest—French) has de 
parted from the Cameo-Royal, Charing Cross 
Road, where it enjoyed a highly successful con- 
currency, but it is doing as well as ever at the 
Cameo-Poly, Regent Street, without the aid of a 
pace-maker. I've got a feeling it'll confound 
many, including me, when it goes out. 


On release 


LAST WEEK, the general releases got off to a 
bad start owing to Monday's 7.20 p.m. televised 
talk between U.S President Eisenhower and our 
Prime Minister. It emptied the streets, as well as 
the cinemas, but business is bucking up. 


+ + + 
UA's “A Hole In The Head ” (CinemaScope) 
has, I understand, definitely caught on. Good 
clean comedy, expertly put over by popular stars 
and a first-rate director, it offers grand escapist 
entertainment for all members of the family. 


+ + + 
THE RECEPTION accorded “ The Scapegoat "’ 
(MGM—Metroscope—British) is just what you'd 
expect of an Alec Guinness picture. It’s scoring 
fluently in “ ritzy” halls and doing above average 
in middle class ones, but finding the going a bit 
hard in strictly industrial areas. 


Es + + 
AB-PATHE’s “The Big Circus” (Cinema- 


Scope) has naturally gone over with a bang among 
the youngsters, but some’adults are fighting shy. 


«1 think the circus melodrama should have been 


continued on page 14 
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‘THE DEVILS 
DISCIPLE’ 


The launching of a new Hecht-Hill-Lancaster 
picture is always an event in the trade. The 
premiere of the company’s British screen version 
of George Bernard Shaw's “The Devil's 
Disciple " at the Leicester Square Theatre was 
no exception. Monty Morton, managing director 
of United Artists, releasing the film, welcomed 
the first-night audience, representative of politics, 
the diplomatic service, commerce and the man 
in the street. Janette Scott, who co-stars with 
Burt Lancaster, Kirk Douglas and Laurence 
Olivier, Jayne Mansfield, Gina Lollobrigida were 
among the large number of stars and show 
business personalities who attracted crowds of 
fans to the theatre front. Seen on the left are 
Earl and Lady Attlee and Monty Morton 


John and Mrs. Davis Sir Michael and Lady Balcon Herbert and Mrs. Lom 


+; 


, is ss 


Dulcie Gray and Michael Dennison Gina Lollobrigida and Monty Morton Richard and Mrs. Todd 


KINEMATOGRAPH WEEKLY: SEPTEMBER 10, 1959 


Pictured at the Leicester Square Theatre : Left, Harry Andrews and Jean Hedley-Davis; right, Fred and Mrs. Zinnemann 
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YOUR FILMS—contd. 


kept on ice until Christmas, but there's obviously 
another side to the argument 


+ + + 


“ TUNNEL OF LOVE " (MGM—Metroscope) 
ended on the right side, but did better among the 
sophisticates than lowbrows. It certainly takes a 
super film to win on all types of tracks, whatever 
the going 


+ + + 


JERRY LEWIS is a law unto himslf. His 
comedies, whether presented in colour and Vista- 
Vision or merely plain black and white have a 
ready made audience. His latest, “ Don't Give Up 
The Ship " (Paramount) is proving no exception 


+ + + 
“ BOBBIKINS”™ (Twentieth Century-Fox 

CinemaScope-——British) has faltered. Those who 
have seen this homely comedy have thoroughly 
enjoyed it, but unfortunately the title has put 
many off. We can be wise after the event, but 
come to think of it, the word “ Bobbikins "is 
not exactly an intriguing one for teenagers or 
adults 
+ + + 
Holiday For 
nemaScope) has 
tearing up any 


NOW 
Century-Fox 
label, but in { 


(Twentieth 
provocative 


So we're 


1 overs 


started! 


+ + + 
BUT, just a minute, “ Onecration 
(AB-Pathe—British) is taking a 
provinces and sticks and ABC 
the comedy's 
critics found distasteful 
+ + + 
TALKING of subsequent run hits, “ Heart Of 
A Man” (Rank—British) has, | understand, been 
doing a burster. Frankie Vaughan's really found 
his feet 


RENTERS NEWS 


buck where w 


Bullshine 

packet in the 
attributes part of 
which 


success to its title som 


Vogel is enthusiastic 
about Ben Hur 


WHEN he 


resident of Loew's 


Joseph R 


expressed enthusiasm 


turned from Europ 
ogel, | 
he long-rang for the London premiere 

of Ben-Hur irly next year 
Although the London engagement of * Ben 
Hur will me start until early next year, ther 
intense interest and expectancy in the British 
just as there is among exhibitors in the 

said Mr Vogel 


plans 


CUP SQUASH 
GOLDEN ORANGE SQUASH I 


1) also 


1 


Orange or Lemon 6a 


audience By 


Firrn tavourites with every 


if Kia-Ora Cup Squash Dept 33 Rushworth St Londor 
ye 


_ — 
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LINE-UP OF 


WALT DISNEY has announced a line- 
up which includes 14 top-class attractions 
from both America and this country. States 
Cyril Edgar: “It underlines the tremen- 
dously successful box-office policy of the 
Disney organisation, whose current release 
hits include “Sleeping Beauty "—-now 
playing in London and selected key cities 
all over the country——* Shaggy Dog” and 
“ Darby O'Gill and the Little People.” 

Due for early presentation is “ The Big 
Fisherman,” filmed in 70mm Panavision 
and Technicolor with Stereophonic sound. 
It is based on Lloyd C. Douglas's best- 
seller 

Produced by Rowland V. Lee, the film 
stars Howard Keel, Susan Kohner, John 
Saxon, Martha Hyer and Herbert Lom 

“White Wilderness”--a Walt Disney 
True Life Adventure story——brings to the 
screen a fascinatingly assorted collection of 
wild animals, some of which have never 
been photographed before 

The British-made production “ Third 
Man on the Mountain,” in Eastman Color, 
presents a story staged against authentic 
Swiss backgrounds on and around the tow- 
ering Matterhorn, 

The cast includes Michael Rennie, James 
MacArthur, Janet Munro, James Donald 
and Herbert Lom. Ken Annakin directed 
the picture 

“The Nine Lives of Elfego Baca in 
Technicolor—stars Robert Loggia in a 
true-life story of the West 


Either in production or in the final 


WALT DISNEY ANNOUNCES A NEW 


14 PICTURES 


stages of editing and cutting are eight more 
pictures designed for mass box-office 
appeal, 

“ Toby Tyler” is a story of the circus, 
with Kevin Corcoran starring. Also 
featured is “Mr. Stubbs,” a new chim- 
panzee “discovery.” “Jungle Cat,” is 
another True Life Adventure story 

Guy Williams will repeat his famous role 
of Zorro in a third film dealing with the 
exploits of this black-masked swordsman 

* Kidnapped,” a spectacular colour pre- 
sentation of Robert Louis Stevenson's 
classic story, was filmed mainly in the 
Scottish highlands. Starring are Peter Finch 
and James MacArthur 

“ Pollyanna "—now in production in 
Hollywood—has a cast including Jane 
Wyman, Richard Egan, Adolph Menjou, 

“Swiss Family Robinson,” filming in 
Tobago, has a line-up which includes John 
Mills, Dorothy Maguire, Janet Munro, 
James MacArthur, Cecil Parker, Tommy 
Kirk and Kevin Corcoran. 

Dodie Smith's best-selling story, “ The 
101 Dalmatians” is described as full of 
heart, charm and novelty. 

James Oliver Curwood’s novel, “ No 
mads of the North” is being filmed in 
authentic locations visualised by “the 
author. 

Two poductions that have not yet gone 
on the studio floor are “ Woodcutter's 
House "which is to feature a new photo- 
graphic process and “ The Absent Minded 
Professor.” 


In order to book this picture, theatres are 
proposing extensive alterations, on the basis of 
in unprecedentedly long run 


‘Plans now being worked out between our 
London organisation and the home office for the 
launching of * Ben-Hur’ abroad are of a stature 
commensurate with the size of the attraction 


Ben-Hur will have its world premiere at the 
New Loew's State Theatre in New York late in 
the autumn, followed by presentations in selected 
cities in the States and climhaxed by its London 
premiere 

‘Ty was wonderful to find that the MGM up- 
beat is just as evident overseas as it is in America. 
* Gigi,’ for example, 
has 15 hard-ticket 
engagements going 
in England alone. 
London, which 
opened in February, 
ind is still going 
strong bids to chal- 
lenge the current 
two-year success of 
the picture in New 
York.” 

Mr. Vogel said 
he was delighted to 
find that the overall 
iverage of “ North 
North-west ” in 
America had = sur- 
passed the biggest 
successes of recent 


SE! WAT 3063 


oo 4 


years and was gradually inching uo to the 
blockbusting grosses of “Cat On a Hot Tin 
Roof.’ Another piece of good news was the fine 
reception at its Coast Theatre Preview of “ It 
Started With A Kiss,” starring Glenn Ford and 
Debbie Reynolds. 


Big take for new 
Anglo comedy 


ANGLO’S new Peter Rogers comedy, * Carry 
On Teacher” opened in the West End on Thurs- 
day to a packed house at the Plaza Piccadilly. 

Stars of the picture who were welcomed to 
the Plaza by Nat Cohen and Stuart Levy in- 
cluded Ted Ray, Kenneth Connor, Charles 
Hawtrey, Leslie Phillips, Joan Sims, Hattie 
Jacques and Rosalind Knight. 

* Carry On Teacher " was given an even greater 
send-off in the West End than its predecessors 
“Carry On Sergeant and “ Carry On Nurse” 
ind box-office figures are described by Anglo 
as “ outstandingly good.” 

Meanwhile at prerelease situations all over 
the country figures for “Carry On Teacher” 
are in many places exceeding those of “ Carry 
On Nurse.” 

A special award has been given to Anglo for 
the “Carry on Teacher” float which the com- 
pany recently entered in the Jersey “ Battle of 
Flowers.” 


continued on page 24 


NO 


ATTRACTION 
CAN COMPARE 
WITH THE 
ATTRACTION 


That | 
Kind Of 
Woman — | 


THE KIND OF PICTURE 
THEY'LL TALK ABOUT... 


- SOPHIA 
LOREN-HUNTER 
covtamre JACK = BARBARA ~—- KEENAN co star-ng GEORGE 


WARDEN NICHOLS WYNN SANDERS ites 


Produced by CARLO PONTI ang MARCELLO GIROSI 
Directed by SIDNEY LUMET * Screenplay by WALTER BERNSTEIN 


Based on a Story by Robert Lowry tte. 
& 


TRADE SHOW: PLAZA THEATRE "cecx’ TUESDAY, SEPT.15 at 10.15 am. 
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by BILL EDWARDS 


MOST forward looking production set-up of Paul Somers novel “ Beginner’s Luck.” 
the moment? The nomination must go to In- Production team includes associate producer 
dependent Artists, the team of Julian Wintle and Jim O'Connolly, production manager Bill Shore 
Leslie Parkyn, working from their Beaconsfield and lighting cameraman Gerald Moss 
Studios. 

Julian Wintle tells me they now have the go- + + + 


ahead to build a new 80ft. by 60ft. sound stage 


: : DELIGHTED to see Robert Hamer back at 
and work will start immediately. 


ABPC, supervising editing and post-syncing on 


The stage will be a self-contained unit with its “ School for Scoundrels 
own hairdressing, make-up wardrobe block and his is Hal Chester's Lifemanship comedy 
full administrative offices. It is planned the stage which Hamer directed for Pathe release 
will be in use next March 
Independent, the company which has success + + + Horses for courses . . . after making the inter- 
fully mixed short pictures production with top nationally-aimed ““ Moment of Danger "’ producer 
ternational features—including five box-office 1 HEAR Herbert Wilcox will make a sequel Thomas Clyde is now making the domestic 
winners in a row committed to some 50 pro- to “ The Navy Lark "—though the original hasn’t comedy “ Follow that Horse!" Here he is with 
juctions over the next three years even reached the trade-show stage yet. It’s called director Alan Bromly—and the horse 
This programme is composed largely of three “ The Navy Lark Again,” and starts filming at 
s features a year for Anglo-Amalgamated and Walton Studios on September 28. 
oa pa . a is playing safe with its cinema version of tele- 
Ir ees new SS fest aw = Bu ae oe + + + vision’s Larkin family, now filming at Walton. 
oo , written by Peter Johnson and The three principal characters are the same- 
directed by Peter Graham Scott. It is for Rank IT SEEMS a sad injustice that while old David Kossoff, Peggy Mount, Ronan O'Casey. 
as G firey Keene, Jane Hylton and features on television will effectively keep cinema So is the scriptwriter, Fred Robinson. But so far 
Gordon Jacksor audiences at home, the cinema’s counter-move the title gives no clue to its origins. It is called 
Next in w O Mo so fo filming successful television shows—rarely “Inn For Trouble.” 
Rank John Kruse, w ¥ direct, wrote the meets with the same success 
original ox lay. « will be headed by Lee With the possible exception of Hammer's Story tells of a run-down country pub, taken 
Pattersot Quatermass,” filmed some time before television over by the Larkins who, after a series of out- 
These w I wed ee for Anglo got its stranglehold, big screen versions of small rageous Uses, urse it back to prosperity. It 
Circus of Horr ginal screenp b screen series have seldom lived up to producers’ is Robinson's first story for the cinema. 
Ame n George Bax which Sidney Hayer xpectations From the sidelines writer Robinson watched a 
will direct é ; d CinemaScope; “ Echo Different producers have ditferent explanations scene where O’Casey knocks back two goldfish 
~ Barb cripted by P¢ Barnes, from Some say it is fatal to have a title which identifies swimming in a pint of beer and confided to me 
J n Burk : , © be directed by Dos its television origins. No matter how much pub- * They change things—I only wrote tiddlers in 
. B om Aa co a by yr a ot wa licity is put out claiming: “ This Is A Brand New the script.” 
H eX a greeny gong it ane spn it all Norman Hyams is executive producer, Ted 
| , , ve made before th > going tO see it on television in Lloyd produces and the director is Pennington 
' 1 Mat he Back ‘Orn rag ic ied 00 cantante itil Richards Directly filming is over, Richards 
m S e novel by Jame h statur to wustain their nememeer Bay from inti- ne sage television to continue directing 
Bis D t sust thei! : 4 Rank’s “ Interpol Calling ” series 
B : " pa mate fireside viewing to cinema wide screen. 
; p wend . ges he Whateve he reason, Eros, for the moment. continued on page 19 
WW Oo ‘ Riv of Lif 
S > Is plus oO fo « 
\ K ( lirected Don 
S K Peac This he 
x 1 Singapx 
d W 
y cw % made here {i 
B { ‘ old W 
. i 1 » “C ves 
+ + + 
JACK GREENWOO! produces Th 
Dest Men Anglo-Amalgamated’s new 
) < now fil Zé Merton Park Produc 
features W ! Hartne J Ireland 


VOW SHOWING 


‘THE 


SIEGE OF PINCHGUT 


STUDIO FILM LABORATORIES LTD 
**, 71 DEAN .ST. LONDON W441. 50 yess Continuing production pets’ corner. Darcy Conyers—and dog Dingle which accompanies him every- 
; where—will direct the Brian Rix comedy “ Love Birds,”” which starts filming shortly at Merton Park 


1959 ACADEMY AWARD WINNER! 
SUSAN HAYWARD “BEST ACTRESS” IN HER BRAND-NEW TRIUMPH! 


THE Sun Never Biazep On A More SAvaGe SAGA... 
Susan, [aimnemm Jeff 
Hayward feces Chandler 


prtilens tie fret rote Basque mountainmen and nat Wasnt Wee 
elve!” their fiery women who a rR 
| showed the frontier a _ 
new way to fight and die 


(0 live and love! 


THUNDER" 
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{ ; Sf ba? * 
ye ‘ 
< i 4 
ed) Backs” TECHNICOLOR® 
y } as” tof 
[ Produced by CLARENCE GREENE 7%, Pa Adaptation by STEWART STERN i) 
Directed by RUSSELL ROUSE . gu OLS? ny . A SEVEN ARTS Production | A PARAMOUNT 
L Screenplay by RUSSELL ROUSE iy, Ff r SEE 0 Association Wun CARROLLTON WC | = RELEASE 
i ‘ . , 
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TRADE SHOW—PLAZA THEATRE "circus 


HECHT-HILL-LANCASTER FILMS, LIMITED 
In Association with Brynaprod, $.A. Presents 
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by TONY GRUNER 


WITH the publication this week of Rank account:, interest 
has been focused on Rank Cintel, one of the most profitable 
subsidiaries of the group. This year trading profit reached a 


record figure of £1,057,152. 


Rank Cinte] has cornered a large part of the technical TV 
business in the last year, and it is currently involved in the 
sales and servicing of television's revolutionary Ampex video- 


tape equipment. 
This 


is the equipmert which enables costs to be halved, 


time to be saved in the production of plays, commercials 


and all live programmes. 


fhe VR-1000 Ampex machine is now a must for all pro- 
gramme contractors and as a result there is a waiting list 


of many months. 


When Rank Cintel first heard of the success- 
ful design of the Ampex videotape recorder, 
it decided that this would be an extremely useful 
adjunct to its own television equipment and 
approached Ampex with a view to handling UK 
business. 


The agreement was signed and the company 
is now responsible for the sales and service of 
ill Ampex videotape recorders in Britain. 

To date the VR-1000 machines have been in- 
stalled as follows: Associated Rediffusion 4: 
Associated Television 6; ABC Television 6: 
Southern Television 2; Granada TV Network 7: 
Tyne Tees Television 2; Scottish Television 1; 
Anglia Television 2: BBC 4. 

Machines on order: Associated Rediffusion 

Associated Television 2; ABC Television 2; 
Television Wales and West 2; Granada TV Net- 
work 4; BBC 4. 

One of the Television Wales and West 
machines will be supplied in September and is 
being installed in a mobile unit designed by 
Cintel 


, 


+ + + 


THE FIRST in the series of Old Vic plays 
to be televised by Southern Television goes into 
rehearsal this month. It will be Ampexed for 
sale throughout the world. 

“The Empty Chair,” by Peter Ustinov, is a 
story of the French revolution and the down- 
fall of Robespierre. 

Philip Dale has adapted and will direct the 
play for Southern Television. Michael Benthall, 
Director of the Old Vic Company, will produce. 

Rehearsals began at the Old Vic Theatre in 


BRITISH PRODUCTION 


—continued 


NEXT production for Eros is likely to be 
“Touch It Light,” which Lewis Gilbert will 
direct. This is the property once owned by 
George Maynard, and is based on the successful 
Strand stage comedy telling of war-time life on 
a remote coastal searchlight battery. 


+ + + 


MARTIN FILMS return to feature production 
with a picture for Sydney Box Associates called 
“ Beyond The Curtain.” It starts filming at 
Walton on Monday and stars Richard Greene— 


London on Tuesday and go on for three weeks. 
Final camera rehearsals and the recording of 
the play on Ampex videotape are scheduled at 
the Southern Television Centre for September 
30, October | and 2. 


“The Empty Chair” will be the first 
to be produced under the agreement signed 
earlier this year for Southern TV to present 
12 full-length plays by the Old Vic Company 
over two years. 


play 


The leading parts of Mouche, the revolutionary 
spy, and Danton and Robespierre will be played 
by Gerald Cross, Joss Acland and Derek 
Godfrey. 


* + . 


ONE BY ONE, with the exception of ATV, 
the programme contractors have given up trying 
to present thrilling serials on television. The 
BBC is still in business for this type of pro- 
gramme, but recently the production and writing 
has been of a low order. 


On Saturday ATV is presenting a first episode 
of a seven-part thriller “* The Man Who Finally 
Died.” Judging by what I've heard, it is the 
best and most exciting serial to be shown on 


British television. 
The “The Man Who 


Lawrence and Lew 


team responsible for 
Finally Died“ is Quentin 
Greifer who have previously worked together 
on “Five Names For Johnnie,” “ The Gentle 
Killers and “* Web.” 

I predict that film producers will be clamour- 
ing to buy the rights, but they haven't a chanee. 


his first feature since making television's Robin 
Hood series—Eva Bartok and Marius Goring. 

John Martin produces and the director is 
Compton Bennett 

Story, based on General Blair's novel 
“ Thunder Above,” tells of a young German girl 
(Eva Bartok) living in East Berlin, and the efforts 
of her airline pilot sweetheart to take her away. 


+ + + 


ALSO MAKING a comeback is Mancunian 
Films, who will make the domestic comedy “ In 
Walked Eve” for Butchers’ release. This, too, 
goes into Walton on Monday. 

The stars: Hy Hazell, Robert Urquhart, Sally 
Smith and Vers Day. Tom Blakely produces ; 
Francis Searle directs. 

Mancumian’s last feature was “It's a Grand 
Life,” made in 1956. 


Lew Grade, deputy managing director of ATV, 
has taken them himself. He is likely to do a 
feature version in the New Year for one or 
other of his subsidiary companies. In the mean- 
time, Ampex will enable viewers in Canada and 
Australia to see the television version 


7 + + 


THE Bill Luckwell-Derek Winn pilot “ The 
Locked Door,” written by Paul Tabori and star- 
ring Dennis Price, has been accepted by Inde- 
pendent Television Corporation as a suitable 
property to be made into 13 half-hour films 

Production of the series will begin shortly at 
Walton Studios with ITC putting up the major 
part of the money. 

The decision to *ponsor the series was made 
by Leslie Harris, »ewly appointed production 
boss for ITC and Lew Grade 


~ - + 


HENRY FONDA has made a new Western 
IV series entitled “The Deputy.” It will be 
screened by Associated Rediffusion during’ the 
autumn. AR has invited the star to come to 
London this week and introduce his first TV 
series to critics at TV House. 


+ + + 


TELEVISION for Waks and the West is 
opening a news studio at Aruos Court, Bristol 
It goes on the air on September 16. 


+ + + 


SUNDAY NIGHT viewers’ reaction to the 
one-hour episodes taken from Charles Dickens’ 
* David Copperfield” will be keenly waited by 
Harry Alan Towers, the producer. 

Towers amalgamated two half-hour films of 
the series of 13 he has made at Elstree Studios. 

The audience ratings will determine whether 
or not one of the major contractors will buy 
the remainder of the series, which incidentally, 
was partly financed by the National Film 
Finance Corporation. 


+ + + 


NEXT SERIES by Hannah Fisher “ Woman 
in Love” is being partly finaneed by the BBC 
and National Telefilm Associates for world-wide 
distribution in a three-way deal on the lines of 
“The Third Man,” now being made at Shepper- 
ton Studios. 
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ANGLO SCORES 
AGAIN 


The Peter Rogers comedy ‘“ Carry On Teacher "’ distributed 
by Anglo Amalgamated opened to an enthusiastic reception 
from a capacity audience at the Plaza, Piccadilly, on Thursday 
last week. Part of the front of the Plaza is seen above 


Pictured above (top to bottom) 
Ted Ray; Ted Ray, Hattie 
Kenneth and Mrs 


Nat Cohen, Joan Sims and 
Jacques and Leslie Phillips ; 
Connor ; Charles Hawtrey and Stuart 


Nat Cohen, managing director of Anglo Amalgamated, 
Levy ; Rosalind Knight 


Stuart Levy, chairman, and Joan Sims 
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DURING the past few years showmanship in 
picture presentation in cinemas has improved a 
great deal, mainly through the advancement of 
production techniques where depth of focus, 
clarity of image, colour and the panoramic 
pictures achieved by the various wide screen pro- 
cesses have added considerably to the films’ 
pictorial appeal. 

In this field the search for perfection continues, 
but there is not always sufficient encouragement 
from the cinemas where so often these advance- 
ments are negatived by bad presentation end pro- 
jection. 

Unfortunately, the quality of the sound in the 
cinema has not advanced to the same degree. 

I know we have produced various “ stereo ” 
systems where sound has appeared to come from 
different parts of the ci ti achiev- 
ing a degree of synchronisation with the picture. 
But in comparison with the great strides made by 
recorded sound in other fields, the cinema is still 
far behind. 

High fidelity sound has a large and ever grow- 
ing following. In the United States during the 
past year, more sound broadcasting stations 
opened than television. 

The deciine in the television audience has been 


by FRANK HAZELL 


attributed in some quarters to bad sound and the 
BBC has found that its radio audience is in- 
creasing. 

Stereo recordings are reaching a higher standard 
than ever before folowing the realisation that 
not only has a balance to be gained from side to 
side, but also in depth. 


With new recording and reproduction tech- 
niques a standard of playback is now possible that 
is little removed from the original. 


This standard of reproduction is obviously out 
of reach for most domestic users because of the 
systematic loss of quality caused by inferior 
equipment—radiograms, etc—but in the cinema we 
shou'd be ab‘e to reach this standard with pro- 
fessional reproducing units in prepared audi- 
toria, 

An improvement in the quality of sound would 
not only increase the enjoyment of films, but 
could also prove a major box-office attraction. 

Special musical interludes, shorts on ballet, 
opera or even the latest pop singers could build 
up a new and ever increasing audience. 


We have very fine picture quality. 
with sound in the same way. 


Let's deal 


THE COMPANY OF SHOWMEN 


Cashed in on manager's absence 


I WAS attracted by a short note written on 
two campaigns from the Regal, Harlow. The 
manager comments that they were carried out 
by his cashier, Miss L. Hunt, while he was on 
holiday. 

The campaigns included two lively stunts. The 
firsts was the Boys’ and Girls’ clubs participation 
in the Harlow carnival, where an attractive and 
eye-catching float was entered; the second was a 
special teenagers’ performance for “ The Duke 
Wore Jeans.” 

This was arranged to follow the normal 
Saturday morning children’s club show, which 
had been advanced by half an hour, and was well 
advertised in coffee bars, at the local ballroom 
and in record dealers. 

A grand idea Miss Hunt. 


I'm sure that it paid 
the dividends it deserved. 


Crowning 


A. G. Crisp, Odeon, Southend, staged the final 
ceremony for the election and crowning of the 
town’s Carnival Queen during the playweek of 
“ Some Like It Hot.” 

His local paper was not involved in the printing 
dispute and it gave a front-page spread for the 
occasion. 

For “The Ten Commandments” Mr. Crisp 
had an interesting display of coins from Bible 
Days. This was part of a collection belonging to 
his assistant Brian Hilliker. It also gained press 
notice. 


D. J. Goddman, Gaumont, Wood Green, used 


the Boulting Brothers’ 25th anniversary as the 
main platform for his campaign on “ Carlton- 
Browne of the FO.” 


His foyer display featured stills and posters 
from many of the Boultings’ past successes, and a 
street stunt, with “ Carlten-Browne ™ in his white 
ducks caused attention and interest. 


J. Saunders, Odeon, Manchester, arranged a 
comprehensive schedule for the visit of Earl 
Cameron, Yvonne Buckingham and Janet Greene 
to support his screening of “ Sapphire.” 

Photographers met the stars at the station and, 
at a luncheon arranged for the press, the BBC 
made recordings. 

The visitors were featured on the television 
programme “People and Places"’ in which the 
film gained its full quota of plugs. 

Another fine foyer display to help hospital staff 
recruitment was mounted by C. H. Reed, 
Cinerama, Perth, for “ Carry On Nurse.’ 


Opening night was enhanced by a pretty collec- 
tion of nurses from the hospital and, for a street 
stunt, one of the operators, bandaged from head 
to foot, hopped arcund on crutches, with suitable 
notices stating the reason for his appearance. 


The carnival heads for “Make Mine A 
Million’ were put to good effect by G. A. 
Wilmot, Odeon, Southampton, when the wearers 
made a series of visits to shoos and the local 
launderette 


This idea of using such heads for a comedy 
has certainly paid dividends, for old as it is, the 
message goes over. 

“ Davy Crockett” hasn't finished his rounds 


NEW MEMBERS 


P. H. Baker, Gaumont, Nottingham. 

P. J. Brader, Odeon, Aifreton. 

G. W. Brandon, Picture House, Aston, 
Birmingham, 6. 
; Brooks, Ritz, Market Harborough. 

H. Brown, A/M, Savoy, Enfield. 

J. D. J. Bullock, A/M, Deansgate Picture 
House, Manchester, 3. 

S. J. Bulmer, Savoy, Holloway. 

R. Charlesworth, Crown, Ladywood, 
Birmingham, 16. 
: Demaecker, Mayfair, Battlefield, 


. . 


Glasgow, S.2. 
Mrs. E. E. Hargrove, A/M, Adelphi, Hay 
Mills, Birmingham, 25. 
J. L. Laing, Regal, Aberdeen. 
A. C, Paxton, A/M, Regal, Aberdeen. 
A. W. Seddon, Ritz, Belfast. 
J. Tucker, A/M, Gaumont, Worcester, 


SECOND SEAL OF MERIT 


E. A. Gislingham, Gaumont, Cheltenham 
(Life Member No. 99). 


THIRD SEAL OF MERIT 
E. C. Hurry, Regal, Edmonton 


Member No. 53). 


FOURTH SEAL OF MERIT 


E. C, Carter, Gaumont, Dagenham (Life 
Member No. 142). 


(Life 


yet, P. Davis, Regal, Harlow, produced a cam- 
paign well up to the now recognised standard 


A rider in “Crockett ™ outfit rode around 
town and the youngsters turned out to help in 
the distribution of balloons and give-aways 


Deciding that “Imitation of Life” was a 
women’s picture, R. C. Girdler, Odeon, Uxbridge 
mapped out a campaign to appeal to the fair 
sex. 

In conjunction with the local paper a “ Perfect 
Mum” contest was organised and this provided 
some good advance announcements and pictorial 
coverage. 

A fashion show was arranged with a loca! 
gown shop and emphasis on the women’s angle 
was extended to all theatre and shop displays 


Personal columns 


W. K. Hemsley, Odeon, Blackpool, had a Lobby 
Lud street stunt for “Sapphire.” Announce- 
ments were made in the personal columns of the 
press giving the route of “ Miss Sapphire" and 
offering prizes to those who challenged her 
correctly. 


Good general editorial on the film, book shop 
displays on the paperback, and again the black 
tiled fromt of the theatre carried a large bold 
teaser slogan which could not be missed. 


W. Pollard, Odeon, Guide Bridge, added an 
extra attraction to his programme when he in- 
vited to the theatre the Rose Fletcher Pipe Band, 
which had just won the all England Champion- 
ship. It received a shield from the Chairman of 
the Council. 


The band marched to the theatre, down the 
aisle and on to the stage, where the presentations 
were made. 

There was good press eoverage and advance 
notices publicising the performance the band 
gave following the ceremony. 


Taking a leaf from the “ Operation Amster- 
dam” book, A. G. Crisp, Odeon, Southend, used 
a sapphire give-away in place of the diamond, 
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and th’s gimmick of finding the real gem again 
caused a stir with both press and public. T Sh wm | mm d 
He also made press announcements requesting e Oo an a so co en Ss SOR 
inyone who was named “ Sapphire" to contact 
the theatre and hear something to their advantage 
Tie-ups with the book, and music, were part of 


the outside coverage and the murder quiz con- 
test was also run in one paper. 


Figures in parentheses indicate number of credits 


AFFOLTER, L. M., Odeon. Crewe: Operation Amster- Claxton, L. K., Odeon, Park Royal: Imitation of 
A campaign well up to the standard of a top dam. Ames, J. O., Odeon, Weybridge: Imitation of Life, It Happened to Jane, Warlock (3) 
feature was arranged by D. H. Pass, Odeon, Life. Amerena, P. C., Odeon, Ramsgate: Separate DAWSON, G. Odeon, Worthing: It Happened to 
Dudley. for * The Adventures of Hal 5.” Tables, Cariton-Browne of the F.O., Rally Round Jane. Davies, W.. Empire, y oy The Inn of the 
udicy, tor ¢ eniures oO all. os rug, Boys, The 39 Steps (4). Abell, D. G., Sixth Happiness Dickinson. J. F. C., Rialto, Roch- 
ear, | . al $5 he film. Odeon, Brighton: Sapphire, It Happened to Jane (2) dale: Separate Tables, Tiger Bay (2). Downes, R. H., 
.~ old car ors to ~ 3 \, —— oh Armsworth, P. J., Odeon, Weymouth: Whirlpool Gaumont, Birkenhead: These Thousand Hills, The 
made a tour oO t C town GY pPlacarded Wil Hound of the Baskervilles (2) 
notices of the film's premiere which was to be _ P. J., ey, A ee of ———_ EESSSNDSON, K. D., Gaumont, Chester: Son of 
i » ‘ > iness. Barstow . , Gaumont orts obin 20d. Ellis, J. W., Odeon, Chester: Separate 
held the following Saturday morning at the mouth: It Happened to Jane, Savphire, Warlock, Tables ‘ 2 : —— 
children’s matinee. Imitation of Life (4) — D. R., Playhouse, FREWIN, G. D., Gaumont, Rochester: Never Steal 
For “The Big Country,” F. B. W. Moe, ene _ ong A = a9 Anything Small. Finnis, H., Gaumont, Allerton: The 
. ' A saumont, ov.ungham ie oots oO Captain's Table. Fray, R. W., Gaumont, Hinckl 
Gaumont, Bursiem, had a four-sided banner Brissenden, F. E.. Gaumont, Dover: The Hound of The Rig Country, | sled Tables (2) ‘Fountsine, 2. 
fixed as a canopy over a modern touring car and the Baskervilles, The Crimson Pirate, The 39 Steps, 5.. Odeon, Loughborough Operation Amsterdam, 
driven around town by his chief of staff, who was The Bandit of Zhobe (4). Bint, B.. Odeon, Sale: Public relations (2). Fallowfield, G. P. Gaumont, 
dressed -owboy costume Operation Amsterdam, The Baited Trap, The Bridge Rayners Lane: Al Capone, The Hound of the Basker- 
ressed In Cc OY COMUMEC. on the River Kwai (3). Bentley, G. R., Odeon, villes (2). Franklin, A., Rialto, Liverpool: Tiger Bay, 
Concentrating on the main shopping centres, Llandudno: A Cry from the Streets. Beetles, B. W., The Hound of the Reckervilies (2) 
where give-aways were d'stribuied, it managed weer nga Hil: Operation Amsterdam, The GREEN, 5. Odeon, Chorley: Separate Tables, The 
, aited Trap (2). Brannan, J.. Odeon, Burnage Horse’s Mouth (2). Goss, R. P., Gaumont, Chorlton 
to draw attention to the film and theatre Operation Amsterdam. Bigwood, G. F., Odeon, Siranger in My Arms. Gordon, R. E., Odeon, 
: “ Weston-super-Mare: Carry on Nurse, The Horse's Llanelly: Operation Amsterdam. Ghisletta, E., Odeon, 
Using one of the large: Take Your Wife to Mouth (2). Brimley, L. J., Gaumont, Exeter: Make Well Holt: The 39 Steps 
the Pictures “ posters, Robert Scott, Plaza, Govan, Mine a Million. Bowen, S. H., Odeon, Newport ISHERWOOD., N. W.. Odeon. Rhyl: Idle on Parade. 
made an attractive and appropriate foyer dis- Danger Within. Browne, J. E.. Odeon, Yeovil: The Theatre publicity, Tiger Bay (3). Ingledew, A. G., 
pp 4 
slay by arranging around it small posters giving Baited Trap, Danger Wihin, The Horse's Mouth (3) Odeon, Finchley: Al Capone, Compulsion, The 
phi P _ anging arov an Dp a E. D.. Odeon, Bath: Idle on Parade, Danger Hound of the Baskervilles (3) 
his forthcoming programmes ithin (2). Brookes, H., Odeon. St. Austell: The JONES, R.. Odeon, Bury: Tiger Bay. Jenkins, J. R.. 


‘ ( t ‘s bi » P. G. . 
For the Bardot feature Love Is My Profes + R . hye tad, toumnion ae Al Odeon, Stourbridge: The Baited Trap, Public rela- 


sion.” C. A. Paice, Ritz, Woking, started a scarch tions, Danger Within, Press publicity (4) 
to f W *. ow rigitte The local paper COE. D. 5... A’M., Hippodrome, Colchester: Make LOWE, D. P., Gaumont, Ipswich: Stage show _ Lane, 
» find joking S “ Brigitte . a aoe Pape Mine A Million. Crisp, A. G., Odeon, Southend-on- R. W.. Odeon, Folkestone: Tiger Bay, Sapphire (2) 
co-operated and traders provided the prizes. Sea: Imitation of Life. Clarke, R., Majestic, Laybourne. H., Odeon, Southsea: Sapphire, 
‘ ; ‘ ? aan 99 : . Staines: The 39 Steps. Carey, D. S., A/M., Empire, pened to Jane, Imitation of Life (3). Lang, P 
The Sex Kitten of Byfleet made a personal Aldershot: Carlton-Browne of the F.O., The 39 Steps Gaumont, Portsmouth: Sapphire 
appearance at the Ritz and Tony Tenser of (2). Carter, A. R., Odeon, Guernsey: Tiger Bay Gaumont, Southampton: Stage show 
Miracle arranged for a telegram to be sent from Connett, F. A.. Gaumont, Weymouth: Tiger Bay Gaumont, Bootle: Operation Amsterdam Lloyd, K. 
Bardot Crawshaw, R., Odeon, Taunton: Anna Lucasta, Grip B.. Gaumont, Southampton: The 39 Steps. Lomas, 
of the Strangler, Timbuktu, The Great Dictator (4) G. §S.. Odeon, Gloucester: Danger Within, Idle on 
Mr. Paice gained further Press for the theatre Craig, B. 1., Odeon, Cardiff: Children’s club, The Parade (2). Lee, J. J.. Odeon, Plymouth: Separate 
net & _ aad i ss , set ke : 1 _ + . red Baited Trap, The 39 Steps, Whirlpool (4). Cross, P.. Tables. Limes, A. G., R'M., Odeon, Hinckley: Make 
when he noticed that a local kenne as feature Odeon, Solihull: Look at Life, The Horse's Mouth Mine A Million. Long, J., Plaza, Dudley: Room at 
in a newsreel on the Crufts Dog Show (2). Currey, J. H., Odeon, Warley: Look at Life the Top, The Lady is a Square (2). Lockyer, G., 


azda studio lamps 


All Mazda studio lamps are 
Yipes designed to meet the exacting 


requirements of film production. 
They are silent in operation, with a 
light of definite and constant 

i } colour; their light sources have high 
intrinsic brilliancy, giving the 
powerful light concentration 
necessary for efficient spotlight work. 
Their absolute reliability has 
resulted in their almost exclusive 
use by the British film industry. 


Va 


lage thy bright Cenger 


A.E.1. LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 


RS ee 
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Odeon, Stafford: Press publicity, The Geisha Bov 

Theatre publicity, Subway in the Sky, The Roots of 

Heaven (5). Levenson, A. G., Gaumont, Hendon 

Children’s club, Al Capone, The Hound of the Bas- 

kervilles, Rank records (4). Leivers, P., A/M., Odeon, 

ety The Black Orchid, Never Steal Anything Small 

2) 

MOFFAT, W. T., Gaumont, Southsea: Al Capone, 
The Hound of the Baskervilles (2). Murphy, J., A/M., 
Gaumont, Southampton: The 39 Steps. Murray, W. 
S., Gaumont, Anfield: Too Many Crooks, The Geisha 
Boy (2). Mills, P. J., Gaumont, Liverpool: Imitation 
of Life. Meore, G., Gaumont, Barnsley: Idle on 
Parade. Moorse, M. S., Gaumont, Doncaster: Stage 
show. Marray, H., Gaumont, Sheffield: Public rela- 
tions, The 39 Steps (2). Moore, D., Odeon, Bridg- 
water: The Captain's Table. The Horse’s Mouth, 
Separate Tables (3). Moss, R. M., Coliseum, New- 

Make Mine A Million, The Black Orchid (2) 

A/M., Odeon, Perry Barr: Danger 

Moyes, B.. Odeon, Swiss Cottage: Carlton- 

Browne of the F.O. Mepsted, L. E., Odeon, Weald- 

stone: The Hound of the Baskervilles, Al Capone (2) 

Miller, R. A., Odeon, South Harrow: Theatre publi- 
city. Mear, S., Odeon, Crosby: The Big Country 

NEWTON, A., Music Hall, Chester: Carry on Nurse 


O'LOUGHLIN, D.. Odeon, Hackney. The Man in the 
Net, Imitation of Life, Cariton-Browne of the F.O., 
Warlock (4) 

PLEASANTS, §. C., Gaumont, Chatham: The Sound 
and the Fury, The 39 Steps, The Bandit of Zhobe (3) 
Parrott, D., Angel, Islington: Public relations. Parry, 
G. C., Gaumont, Edgware Road: Al Capone, The 
Hound of the Baskervilles (2). Pollard, W., Odeon, 
Guide Bridge: Operation Amsterdam 

ROWLING., E. K., Odeon, Guildford: The Man in the 
Net. Redman, D.. A/M., Odeon, Portsmouth: Al 
Capone, The Hound of the Baskervilles, The Bandit 
of Zhobe, Alias Jesse James (4). Roberts, C. W.. 
Odeon, Wrexham: Operation Amsterdam. Reynolds, 
H. C., Odeon, Kingstanding: Anna Lucasta, The Big 
Country (2). Robinson, F. S., Odeon, Kilburn 
Warlock 

SHORT, T. D., Rialto, Southampton: Floods of Fear, 
Anna Lucasta (2). Sparrow, D. G., R/M., The 39 
Steps. Shelton, D. C., Odeon, Walton-on-Thames 
Warlock. Scardifield, J. A.. Odeon, Dover: Tiger Bay, 
Sapphire, Idle on Parade (3). Serrell, R. S., Gaumont, 
Chesterfield: Son of Robin Hood, Make Mine A 
Million (2). Saunders, J.. Odeon, Manciiesicr: The 
39 Steps. Stoten, R., Walpole, Ealing: Imitaiion of 
Life, The Hound of the Baskervilles (2). Selwyn, H., 
Gaumont, Stratford: Carliton-Browne of the F.O 

M., Odeon, Dover: Carlton-Browne 


Regent, Brighton: The Best Years of 
Our Lives, The Bandit of Zhobe, Al Capone, Alias 
Jesse James (4). Taylor, E. M., Odeon, Hinckley 
Public relations, Subway im the Sky, Too Many 
Crooks, Anna Lucasta (4). Tompkins. B., Odeon 
Mile End: Carlton-Browne of the F.O 


WILMOTT, D. J.. A/M., Odeon. Southampton: Rally 
Round the Flag Boys, Whirlpool, Idle on Parade (3) 
Wilton, N. A.. Odeon, Winchester: The 39 Steps, 
Tiger Bay, Idle om Parade, Separate Tables (4) 
Wood, W. R., Gaumont. Wallasey; Make Mine A 
Million. Witkims, L. A.. Gaumont, Islington: Compul- 
sion, Rank records (2). Williams, J. P., Gaumont, 
Wembley: The Hound of the Baskervilles, Al Capone 
(2). Webb, W. L.. Gaumont, Camden Town: It Hap- 
pened to Jane, Children’s club, Public relations (3) 

YEOMAN. B. T.. Odeon, Twickenham 
Browne of the F.O., Imitation of Life (2) 

ZAIDNER, S., Odeon, Stepney: The Bandit of Zhobe 


Carlton- 


This picture was taken at one of the monthly meetings of Essoldo managers and relief managers in the 
Portsmouth area. Left to right are :—A. Regler (relief manager), J. Hearn (manager, Essoldo, Cosham), 
Mrs. R. Tatter, D. Dunn (manager, Troxy, Portsmouth), H. Stafford (relief manager), Mrs. V. Ward 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


‘Party girls’ tour the town 


FOR his screening of * Party Girl,” R. L. Cook, 
manager of the Savoy, Swindon, sent an old MG 
car to tour the town. 

The car was billed with credits and three girls 
waved to passers by from the back seat to make 
sure everyone got the message. 

A neat foyer presentation consisted of dresses, 
models and tie-in publicity materials. 

A contest was held to find the town’s most 
attractive girl and prizes were promoted locally. 

Editorial was published in the Swindon Even- 
ing Advertiser. 

Another manager who used the car stunt for 
“ Party Girl” was William D. Demaecker of the 
Mayfair, Battlefield. 


Attractive 


At peak periods during the three days prior 
to playdate, the car, complete with its attractive 
passengers, toured the town. 

Posters linked with National Savings and Road 
Safety were shown around the town. Box-office 
cards were also used in shops, many of which 
devoted windows to the film. 


P. G. Franklin and his assistant J. W. Doran 
of the Ritz, Barnsley, used window displays to 
exploit “‘ The Angry Hills * and “ Tarzan’s Fight 
For Life.” 

These covered many different types of mer- 
chandise including menswear, rifles, pets, books 
and travel. Foyer displays were arranged by 
local traders and linked with the travel theme. 

A member of the staff dressed in 
costume walked around town 
Tarzan.” 

The Barnsley Chronicle published a painting 
contest block and carried editorial publicising 
local athletes and associating them with the stars 
of the film. 

“tom thumb” puppets were used to exploit 
the film by E. Wicks of the Whitehall, Rother- 
ham. These puppets were a feature of a toy 
shop window presentation. 


a monkey 
“looking for 


Good use was made of the * tom thumb ” cigar 


(manageress, Essoldo, Portsmouth), J. Worley (manager, Essoldo, Southsea.) 


MAY AWARDS 


FIRST PRIZE (engraved Silver Lion, plus 
£10).—D. Adams, Regal, Kirkcaldy (“ tom 
thumb *’). 

SECOND PRIZE (engraved Bronze Lion). 

-P. Cordier, Rex, Hanworth (“Be A 
Sport ”’). 

SPECIALLY COMMENDED _(certifi- 
cates).—E. H. Anthony, Dominion, Harrow 
(** The Journey *); C. Cullen, Regal, Lianelly 
(“ The Reluctant Debutante"); R. Crabb, 
Lyric, Wellingborough (“The Reluctant 
Debutante "); R. Cook, Savoy, Swindon 
(“ The Reluctant Debutante"); R. Tessey- 
man, Ritz, Bradford (“ Party Girl”); G. 
Williams, Regent, Chatham (“ The Angry 
Hills”); F. Wright, Regent, Great Yar- 
mouth (** tom thumb”); J. Campbell, Regal, 
Coatbridge (“* Cat On A Hot Tin Roof”); 
W. Roberts, Capitol, Wallasey (‘* tom 
thumb "); R. Dickson, Coliseum, Glasgow 
(“The Journey"); T. Ewin, Ritz, Win- 
chester (“* The Reluctant Debutante "’). 


national tie-up with foyer and stockist displays 
being arranged There were donkey rides for 
children and needless to say the donkey carried 
credits. 

In advance of playdate, a tape recorder pro 
vided plugs for playweek interspersed with 
records of the film music. 

Manager C. B. Horrex staged a contest when 
he screened “For The First Time at the 
Majestic, King’s Lynn. This required entrants to 
state as many tunes as possible with “* Time 
in the title 

It was held in co-operation with a local shop 
which donated the prizes 

Three shop windows 
campaign. 


were featured in the 


MORE MGM CREDITS 


“For The First Time.”’"—-M. J 
Regal, Derby; F. A. Wright, 
Yarmouth 

“ The Reluctant Debutante."’—-H. fF 
Palace, Arbroath; W. D 
Battlefield 

, Angry Hills **/** Tarzan’s 

I Holmes Ritz, Sunderland 
Whitehall, Rotherham; R 
Lyric, Wellingborough; M. J. Myatt, A 
Derby; J. A. Dixon, Regal, Chesterfield 

“The Angry Hills."’—t F Bailey 
Stockport 

* Cat On A Hot Tin Roof.”’"—H. | 
Palace, Arbroath 

“The Journey.”"—E. F. Bailey. Ritz, Stock- 
port; R. V. Saffin, A/M, Ritz, Aldershot; R. J 
Crabb, Lyric. Wellingborough; J. Edmundson 
Ritz, Bradford: J. A. Dixon, Regal, Chesterfield 

“tom thumb.”"—E. Wicks, Whitehall, Rother 
ham; H. E. George, Palace, Arbroath; R. Scott 
Plaza, Govan 

** Some Came Running.“’—Nat Mathews, Ritz, 
Leyton; S. Luton, Carlton, Upton Park: R. V 
Saffin, A/M, Ritz, Aldershot: J. J. Morgan, 
Forum, Kentish Town; (€ Manhire, Capitol, 
Winchmore Hill 

“* Party Girl.”"—-R. Scott, Plaza, Govan: F. I 
Holmes, Ritz, Sunderland 

“The Doctor's Dilemma "/** Watusi.’’-——Nat 
Mathews, Ritz, Leyton; J. J. Morgan, Forum, 
Kentish Town; B. S. Tooke, A/M, Regent, Gt 
Yarmouth 

“The Dector’s Dilemma."’—C. 
Capitol, Winchmore Hill; §$. Luton, 
Upton Park 


Myatt, A/M, 
Regent, Gt 


George, 
Demaecker, Mayfair, 


Fight For 


Ritz, 


George, 


Maohire, 
Carlton, 
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RENTERS’ NEWS 


—continued 


Although normally no 
advertising section, the committee decided to 
present a special commemoration plaque A 
prize of £5 was also given to the girls dressed 
as “teachers” who rode on the float 

Further aficld—in Holland—** Carry On Ser- 
geant is playing to capacity business for the 
second week in seven which normally 
only play three-day 

At The Hague 
a third week 
customers 


award is given in the 


tow rs 
scasons 
finished 


and is continuing to pull in the 


Sergeant’ has just 


Two openings for 


20th-Fox 


TWO new 
open shortly 
The Blue 


will open 


20th Century-Fox pictures are to 
Angel,” starring Curt Jurgens, 
ut the Carlton, Haymarket, this month 
and, states Jimmy Pattinson, the print which has 
urrived in this country measures up in every 
to the advance information 
United States 
conjunction with Herbert Wilcox, 20th-Fox 
charity premiere for Wilcox's 
comedy The Navy Lark,” at the Carlton, on 
October 15, in aid of the Navy League 
The film is based on the BBC Light 
gramme series and a 20 weeks second 
begins in October 
Stars of the picture are Cecil Parker, 
Shiner, Leslie Phillips, Elvi Hale 
Robinson Nicholas 


ind Harold Kasket 


received from 


is arranging a 


Pro- 


series 


Ronald 
Hattie Jacques, 
Cardew Phipps, 


Jackson 


Gordon 


An indefinite run for 
‘I'm All Right Jack’ 


HI box-office Boulting 
brothers’ comedy I'm All Right, Jack at the 
Leicester Squa 
booked for in 
I riday il re 
do 


SUCCESS ot the 
Theatre has led to its being 
ndefinite run 
Studio One 


which started last 
Oxford Street, Lon- 
icester Square Theatre after 
of capacity 

hooking 


was an all-time record for the 


three 
business only because 


obligations 


The second week was also an 
And the third week 


han those of the 


receipts 


second 

All Right Jack which stars lan ¢ 

Peter Sellers ind 
by British 


lerry-Thomas 
Lion 


‘Seven Brides’ still 
packs them in 


MGM'S 


nas ilready 


Seven Brides For 
played a 


return engagements— yet 


Seven Brothers ” 
considerable number of 
despite the tremendous 
heat-wave opposition, its latest playdates at these 
same theatres are achieving fine takings 

At the Plaza, Bedford, the MGM musical re- 
cently played its sixth run. Playing for a third 
time at the Kinema, Kingston, the film recently 
netted an all-time high. Takings on the two pre- 
vious runs exceeded by a big margin 

Booked for the third time at the Cinema de 
Luxe, Lewes, the three-day total was considerably 
in advance of the last time it played there 


were 
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(Easter Monday, 1956), and at the King’s, Rams- 
gate, the fourth run of “Seven Brides” also 
scored top money figures! 


MGM to stage a 
mystery preview 


OPINIONS about a picture, the title of which 
will remain a secret until the time of showing, 
will be sought by MGM through a mystery pre- 
view at the Empire, Leicester Square, on Mon- 
day, September 14. 

This 


States 


unscheduled screening of a new, and, 
MGM, very important production, will 
give Metro executives an accurate cross-section 
check on how an average audience will react 
to its newest picture. 

It will be bonus entertainment for Empire 
Theatre patrons, for this single screening will 
be in place of the last performance that day 
of the current Empire picture, “* The World, The 
Flesh And The Devil.” 


New editorial policy 
for Disney paper 


THE Disney organisation is strengthening its 
promotional activities through a new editorial 
policy for its children’s paper, Walt Disney 
Weekly 

In every issue, emphasis is being placed upon 
Disney's film programmes, television activities, 
gramophone records and merchandising opera- 
tions 

[he policy is planned on complementary lines 
to boost Disney's interests in those fields as well 
as the magazine 

Serialisations of 

Shaggy Dog” 


“Sleeping Beauty” and 
are current features. A special 
feature is also being run on the character of 
King Brian of “ Darby O'’Gill and the Little 
People.” 

A tte-in with the Mickey Mouse club shows 
on television is planned, and gift schemes, new 
cartoon series, based on such characters as 

Bambi,” are other facets of the campaign to 
further the interests of the organisation. 


Release date for 
Columbia pair 


rWO Columbia features are to be released on 
September 21: “ The Legend of Tom Dooley ” 
will be playing with “I'm All Right Jack” on 
the Rank circuit, and “ Tarawa Beachhead ” will 
be playing with “ Blind Date” on the National 
circuit. 

Jo Morrow co-stars with Michael Landon and 
Jack Hogan in “ The Legend of Tom Dooley,” 
a Shpetner Production directed by Ted Post. 

Kerwin Mathews takes the leading role in 
“ Tarawa Beachhead™ with Julie Adams and 
Ray Danton co-starred in Charles Schneer’s 
production directed by Paul Wendkos. 


‘Nun’s Story’ Warner's 
best seat-seller 


WARNER'S “ The Nun’s Story "—now in its 
eighth week at the Warner Theatre—continues 
as the greatest seat-seler the company has ever 
had. 

The news is the 
extended-run 


same from the other 
spots where the picture is play- 


ing. At the Metropole, Dublin, with three houses 
a day, the film is playing to capacity. At Birm- 
ingham and Southampton, the fifth and sixth 
weeks were bigger than the excellent figures for 
the previous seven days. 


IN BRIEF 


@ Rank FD general manager, F. L. Thomas, 
Brian Rix, William Hartnell, Leo Franklyn and 
Liz Fraser will attend the Sunday premiere of 
“The Night We Dropped A Clanger” at the 
Palace Theatre, Blackpool, on September 20. 


@ AB-Pathe has arranged a tie-up with Kel- 
logg’s for its film “ The Big Circus.” There will 
also be local competitions in selected situations. 

Tie-ups have also been made with Suregrip 
Gloves and the North-West Gas Board. 


@ Butcher's is trade showing “ Life In Danger ” 
at Manchester’s Odeon, Oxford Street, on Septem- 
ber 23 at 11 a.m. Picture stars Derren Nesbitt, 
Julie Hopkins, Howard Marion Crawford and 
Bruce Seton. 


@ Rank FD’s film of Enid Blyton’s “ Noddy 
In Toyland” has had a marked success at 
special morning matinees for children during 
the holidays. 


@ Associated British-Pathe is to trade show 
* Rebel Set” in its own theatre at 10.30 a.m. on 
Friday this week. 


@ The Cunard Company has hooked United 
Artists’ “* The Devil's Disciple.” 


TRADE SHOWS 


LONDON 
September 14: 
The Restless Breed (U). 
Studio One. 10.30 a.m 


September 15: 
That Kind of Woman (A) 
Loren. Plaza, Piccadilly. 


September 16: 
Thunder in the Sun (U). 
Hayward. Plaza, Piccadilly 


Unknown Italy, Giant in the Sun, Australian 
Diary 108, Women in Hiding, Australian 
Colour Diary No. 1. MGM. Own Theatre. 
10.30 a.m. 


September 17: 
Smugglers at the Castle (U). 
Theatre. 3 p.m. 


Australian Colour Diary No. 2, Mountain Rescue, 
Perthshire Panorama, Australian Colour Diary 
No. 3, The High Way. MGM. Own Theatre. 
10.30 a.m. 


September 18: 

Australian Colour Diary No. 4, Reap the Har- 
vest, Where Caesar Marched, Australian Colour 
Diary No. 6, Power With Precision, The 
Konrads. MGM. Own Theatre. 10.30 a.m. 


Renown. Scott Brady. 


Paramount. 
10.15 a.m. 


Sophia 


Paramount. Susan 


10.30 a.m. 


CFF. British Lion 


LATE EXTRAS, LONDON 
September 10: 
Island Interlude. Saxon. Acme Theatre, Wardour 
Street. 10 a.m. 


MANCHESTER 

September 16: 

Tunnel Six (X). Rank. Victor Manuel Mendoza. 
Theatre Royal. 10.45 a.m. 

Demons of the Swamp (X). Anglo Amalgamated. 
Ken Clark. Theatre Royal. 10.30 a.m. 

September 17: 

Tank Commando (A). Anglo Amalgamated. 
Wally Campo. Theatre Royal. 10.30 a.m. 
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Caps. 2d. per a eh Box Nos. 1/- extra 
All Classified Advertisements must be 
prepaid (except approved accounts) 


Kinematogra: Weekty, 00-08. Long Acre, 
Telephone : Vondon. W 2468. Ext. 271 


Please note that we cannot be 
held responsible for any mis- 
takes arising trom advertise- 
ments aceepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box numbe: 
reaching someone for whom it is not in- 
tended, readers use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals o 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders 


WANTED 


Substantial cash funds available 
for the purchase of cinemas and 
theatres situated in prominent 
positions throughout the United 
Kingdom. 


FINANCIAL 


FONDATION A GENEVE 
Tt S.A.—Financial company for 
television and radio, enabling 
financing of productions and 
European distribution.—-For all business 
Jetaiis write to Citer S. A., 24, Grand 
Quai, Geneve. Telephone: 24 87 44 
and 24 93 59. Telex 22506 


DE LA 


SITUATIONS VACANT 


‘SECOND “and Third Projectionists re- 
quired Apply Manager Guildford 
Cinema 

SECOND 
opportunity 
Apply 
OR860 

MANAGER with operating 
required for small, independent hall in 
Cheshire. State terms.—A., Box 432, 
Kinematograph Weekly 


PROJECTIONIST (SECOND); PER- 
MANENT POSITION FOR CONSCIEN.- 
TIOUS WORKER STATE AGE AND 
EXPERIENCE PALACE CINEMA 
LORD STREET, SOUTHPORT 

MANAGER of an Ice Rink in 
Midlands required Applicant to 
experience of management in a large 
cinema; age 30-50; must be capable of 
ising imagination and of = exercising 
authority Salary according to ability, 
age and experience. —Write in the first 
instance, giving full details with a view 
© an interview.—-K., Box 441, Kine- 
matograph Weekly 

CHIEF or goed second operator. No 
matinees. Permanent post for capable 
applicant Apply. Manager, Savoy, 
utton-on-Sea, nr. Skegness, Lincs 

TECHNICAL and service 
correspondent leading equip- 
ment house; progressive opportunity for 
keen, intelligent young man with good 
general knowledge oof cimematograph 
eyuipment.—Write, stating age, educa- 
tion, trade experience and other qualifi- 
ations in confidence, to F., Box 437, 
Kinematograph Weekly 


MANAGER /OPERATOR for 
country hall. Southern Midlands 
lays, eight performances 
situation in easily run hall! Apnly by 
etter stating age, salary required and 
enclosing photograph to Mandor Theatres 
Lid., c/o Mayfair Cinema, Bungay, 
Suffolk 


Splendid 
third 
Green 


operator 
for 
Queens 


wanted 
experienced 
Hall, Palmers 


experience 


the 
have 


sales 
required by 


small 
Seven 
Comfortabie 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


Owner-Managers seeking 
cinemas where present busi- 
ness could be increased under 
personal management. 

Apply stating district preferred and other 
details 


GERrard 2504 (7 lines) 


CINEMAS FOR SALE 


CINEMAS Lanarkshire, 
Wales, Nottinghamshire —R 
34, Batson Street, Glasgow 


Ireland, 
Bovilsky, 


ns 


SITUATIONS VACANT (contd.) 


CHIEF projectionist 
Beds. C hall; over 
evening shows only 
looking for own 
invited to apply 
to G., Box 438, 


REQUIRED experienced first-class 
Secretary for film company Apply, FE 
Box 436, Kinematograph Weekly 


FILM repairers required by 
Pictures Corporation at 
Apply, 99, Oaklands 
phone GLAdstone 6725 


required, South 
union rate paid; 
Young single seconds 
show are particularly 
Write, with references, 
Kinematograph Weekly 


Renown 
Cricklewood 
Road, NW2, or 


SITUATIONS WANTED 
EXPERIENCED manager age 37 
circut-trained, available for regular relief 
London area —I Box 442, Kinemato- 
graph Weekly 

EDUCATED 
ledge of films 
employment 
elsewhere —J 
Weekly 

SENIOR projectionist seeks position 
London. All letters answered —H Box 
439, Kinematograph Weekly 


LOOK TO 


man, vast know 
part- or full-time 
Previous experience 
440, Kinematograph 


young 
seeks 
in trade 
Box 


THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


HIRE 


HAVE “ Rain ’’—will 
and equipment for 
Bill Manners, East 
Kings 7294 


travel! 
location 
3300, 


Pumps 
‘ rain.”” 


or night, Seven 


FOR SALE 


SAVE 30 per cem. The 
makes possible the impossible 
AGFA-WOLFEN Tape, 
7 in. spools. Would be 50s.—only 35s 
Limited quantity. Also Tape bargains in 
sizes from 3 in. to 84 in. Many second- 
hand recorders. All new makes. SAE 
for list.—E. C. K. KINGSLEY AND 
co 132, Tottenham Court Road 
London, Wi. EUS 6500 

FOR sale: Pair Super 
jectors; Pair HighLux Val 
morphic Lenses; Pair 
5S} in. Backing Lenses; Pair of Brackets 
for above £120 =the = lot.—K G 
McLaughlin, Blythswood Cinema, Glas- 
20wW 

PAIR * New "’ Kalee Ils 
Kalee &s. £4.—D mx 435 
graph Weekly 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 
375. WESTDALE LANE WEST 


TELEPHOWE 61047 Norrw ‘ 


Tape King 
Once more 
1,800 ft. L.P. on 


Pro- 
Ana 


Simplex 
Variable 
Super Rosslight 


photographs 
Kinemato- 


STILLS 


are STILL attracting 
the Public 
wreiertitkrrrk kkk kar ekw 


Displayed in 


ILLUMINATED 
FRAMES 


Fully Serviced by 


GIROSIGN 


LIMITED 


revere 


: 
troy 


A 


wreeiwikw 


will increase 
Box-Office receipts 


te vriw rai ew 


> wirwkwwwwy 


CUTE ETETCTCCTCCCTOCTT TC Tet ST 


rear wiw we 


Phone or write 


86-88 WARDOUR ST., W.1 


Phones: CER 3526/7, 23 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools, Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
ft. £10 per pair. Other accessories 
available. 
HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 mOU 5241/2 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER [Prop Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


Urgently wanted for export, GK 21, 20, 19, 18 


C.W.0. only, refunded if goods veturned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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Another CMA 
baliroom 
conversion 


Hi New Majestic, 
Park wis opened 
CMA's 
to hold 
began the transformation 
New Majestic 


way and 


Seven Sisters Road 
by CMA on 


largest 


Fins 
Augu { 
ballroom 


bury 

0 It is 
i hoensed 
When it 


out to 


second and 
1,700 people 

CMA “set 
make the intimate 


modern in 


ind 
every whieved thi by 
up4to-<date 
the walls in carefully blended colours of cardinal 
red gold ind 
ind red and blue carpets 
Although no effort 
CMA 


im th 


installing equipment and decorating 


regency blue splashes of yellow 


was spared to achieve its 


retained some of the original charm 


ind 


two 


nm 


main foyer levels 


oak 


lounges at both 


by preserving the sweeping stairways 


panelling and marble columns 


floor 


ballroom has a Canadian Maple 
1 of 5,400 square feet 


that 


sprung 
There 


meh 


covering an af 
is modern electrical includes 


fidelity ste 


cquipment 


reophonic sound; two huge glittering 


continued on page 28 
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CMA has retained some of the 
in the conversion into the New 
stairways in the main entrance hall 


SEPTEMBER 10. 1959 


Supplement to 


Kinematograph Weekly 


original charm of the Gaumont, Finsbury Park, North London, 
Majestic Ballroom, by preserving the two magnificent sweeping 
The ballroom is the second largest in the rapidly-expanding chain. 
Below : A view of the ballroom 
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Canadian 
ICE CREAM 


‘THE GOLD MEDAL WINNER! 


Neilson’s Canadian Ice Cream is now proved the best. The expert judges at the National 
Dairy Show awarded it the only Gold Medal — proof positive there's none better. 


NEILSON'S, WHOSE CANADIAN ICE CREAM IS NOW PROVED 
THE BEST, ARE PROUD AND PRIVILEGED TO SUPPLY 
THEIR ICE CREAM TO THE NEW MAJESTIC BALLROOM 


BALUSTRADES 


and 


AsH-Boxes 


at the 


MAJESTIC BALLROOM 


(TIME & FOOTAGE ILLUS.) 


@ Essential for T.V. work. 


by 
CiINEMETALS 


LIMITED 
Architectural Metal Workers 


25 * SPRING HILL * LONDON -: E.5 
Telephone: UPPer Clapton 1084 


@ Directly counts in hours, mins., secs. 
@ Models available for counting in time AND footage 


@ 16 mm. and 35 mm. models, also combined models 


Details and prices from 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 
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A full view of the buffet at dance floor level at CMA's New Majestic Ballroom, Seven Sisters Road, Finsbury Park 


ANOTHER BALLROOM 
CONVERSION—contd. 


chandeliers which provide changes of coloured 


lighting, worked by remote control from the 
orchestra dais The dais has been given special 
attention and is attractively iUluminated 
The many streamlined facilities include a 
handbag depository, a ladies’ powder room with 
illuminated mirrors, toilets and generous cloak- 
om accommodatio The former theatre circle 
has been converted to house a buffet with ample 
ating d tab wcommodation on the tiers 
The is also buffet counter of individual 
desig dan floor level. A further feature 
f the t yom is mode ventilating system 
I n Monday Thursdays the New Majestic 
will op " 0 p.m. until Il p.m. On Fridays 
und Saturdays th yening time will be the 
n j will lose alf-an-hour later at 
m. Tea dances Saturdays are from 3 
T ‘ p.m 
I onversion was supervised by CMA’s En- 
g Departmen d cost approximately 


£50,000, It is the 17th ballroom to be opened 
by the CMA chain and the fourth this year. 

By the end of the year the company hopes 
to open ballrooms in Middlesbrough, Hull, and 
Motherwell. The opening of a ballroom in Aber- 
deen is planned for early next year 

High-quality sound reproducer equipment has 
been specially designed for the ballroom, by Rank 
Precision Industries 

It provides facilities for playing standard or 
stereo or single-channel band re- 
inforcement and single-channel reproduction for 
announcements and vocalists 

4 transcription turntable is fitted into a control 
console, which also houses the dual preamplifiers 
for stereophonic reproduction. The control panel 
has facilities for balancing microphones when 
used for stereo band reinforcement, equalisation 
for various types of disc recordings, microphone 
volume controls and a main gain centrol. 

Ihe signal from the control console is taken to 
a type 1064 twin power amplifier, each half feed- 
ing a specially designed line source loudspeaker. 
A bridging amplifier is supplied to enable the 
reproduced sound within the ballroom to be re- 
layed to the foyer and other parts of the premises. 

The GB-Kalee division of Rank Precision In- 


Stereo records 


dustries has supplied carpet, cafe furniture and 
certain lighting equipment. 

The carpet—S00 yards of super heavy spun 
covers the main stairs and sitting-out area. For 
the restaurant, tables and 380 chairs have been 
supplied. The tables have metal frames and are 
covered with red Fantasy Formica. The metal 
chairs are upholstered with moquette. 

Lighting equipment supplied consists of a 
mirror ball and two spectrolas for novelty effects. 

Signs erected by Pearce Signs, consist of the 
title Majestic in 18in high Egyptian style lettering, 
the word Dancing in 18in high special wide trough 
section lettering, and again in two sets in 18in 
high italic trough section lettering. 

Over 500 lamp holders were wired up to com- 
plete this installation, excluding the illumination 
provided by the neon tubing. 

The Majestic is being supplied with ice cream 
by Neilson’s, a company which has expanded with 
considerable rapidity during the past three years. 

The company won the premier gold medal 
for its product in the open competition at 
the last Dairy Show. 

The ice cream is delivered in refrigeration 
vans which, Neilson’s claim, are the most up-to- 
date in the industry. 
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a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* ONSISTENT light on screen—no 
need for adjustment. 


* EGLIGIBLE maintenance — no 
These unique features * N moving parts, no dirt or fumes to 


add up to improved discolour the mirror. 
projection with reduced ONG lamp-life — guaranteed 1,000 
running costs. hours. 


*« LS yee ie lamp with highly- 
efficient single - mirror optical 
system. 


* 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2 
an A.E.I,. Company 
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“6 didn’t notice 


the seating 
during the 
performance 
it was so 
comfortable!” 


SEATS 
CARPETS 
DRAPERIES 
AND STAGE 
EQUIPMENT 
BY 


Will 


Recovering of existing seating 
Detailed estimates without obligation 
BECK & WINDIBANK LTD 
Clement Street, Birmingham, | 


Telephone: CENtral 3834 
Telegrams: ‘Carpets’, Birmingham 


Newcast 
Cardiff: 99 Cathedra 
Glasgow : 130 Henfield St. Tel 7508/9 Douglas 


MODERNISATION L™ 


SPECIALIST CONTRACTORS 
@ recut AL 


} Hanove 
Hatley, Y 


ALES 


Ts 
' ] i$ Fil ; thting 
DECORA 1ON Joinery, Furnishiags 
London Midlands 
23 Fir Grove 16 Phipson Ad., 
New Malden, Surre Birmingham, 11) 
Tel.: Malden O3f Tel.: South 0485 


A few shillings spent on a 


CLASSIFIED ADVERTISEMENT 


in the KINE. will pay 
handsome dividends 
* 
Send your “Smalls” today! 


and remember, to save delay it is advisable 
to send a remittance with your announcement 


ted m Great 


Br 
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AN EVENT, mention of which was squeezed 
out during the printing dispute, was the opening 
of “Sleeping Beauty” at the Astoria, London. 
For this presentation, the GB-Kalee engineers 
nstalled Philips Multi-purpose projectors, run- 
ning with the British Acoustic 6-track sound in- 
stalled for “ Round the World in 80 Days.” 

The print is of course in 70-mm., with the 
usual 6 magnetic tracks; but the picture, instead 
of being of the usual Todd-AO aspect ratio of 
2 to 1, is cropped to the CinemaScope ratio of 
2.35 to 1. The print is very dense, and, notwith- 
standing the Perlux screen, needs all the light 
that the Mole-Richardson arcs can produce at 
120 amps., although the light level is actually far 
above the standard, at 31 foot-candles in the 
centre, so the chief, Bert Harding, assured me 

I fee] some parental pride in this arc lamp, for 
I first suggested to Arthur Page, managing direc- 
tor of M-R., that their enormous experience of 
studio arcs should be embodied im a cinema arc. 

Mr. Harding’s hint for trouble-free operation 
of the lamp is to keep the silver contacts well 
polished, occasionally using metal polish 

Incidentally, the Astoria must be the only West 
End cinema still employing a lady projectionist. 
Miss Stothard has, I was told, been there 124 


years 
+ + + 


FROM the earliest days of London's West-end 
shop-window cinemas, Brockliss has handled a 
high proportion of the projection installations. 
The Astoria marks the sixth Philips installation 
in the West End, and the third of Multi-purpose 
projectors, no fewer than 35 of which have been 
installed in key theatres throughout the 
country 

This month, so Frank Durban tells me, will 
see the first London installation of the FP20S 

with the pulsed discharge lamp, which 
six months been running at the ABC, 


projector 

has fo 

Preston 
Another Philips model which is unique im its 
iss is the FP3 35-mm. portable. This was the 
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Talking TECHNICALLY 


ORR OF 


projector chosen by Cecil Bernstein for 
private house near Bognor Regis. 

In the field of television, one sees Philips pro- 
jectors everywhere. They are incorporated in 
the Pye telecine system used by both the BBC 
and the independent stations, while it is safe to 
say that nearly every 16-mm. film transmitted is 
run on the Philips ELS000 projector, which 
demonstrates the value of an _ intermittent- 
sprocket movement. 


+ + + 

ANOTHER West End theatre to have a face- 
lift is the Rialto. I remember five years ago, 
when it was one of the first of the smaller 
cinemas to be equipped with CinemaScope, there 
was some doubt as to whether a picture of the 
full aspect ratio would look right, in view of 
the high proscenium arch. 

Any such doubts are resolved by the recon- 
struction of the proscenium, which appears com- 
pletely to alter the proportions. 

The Rialto has always been noted for its good 
sound, and the Westrex equipment installed five 
years ago has needed only an overhaul. 


+ + + 


BEFORE the war we saw a number of demon- 
strations of large-screen television. I remember 
in particular seeing a number of programmes at 
the Tatler, Charing Cross Road, and when a 
boxing match was projected simultaneously at 
two news theatres at Marble Arch, I was able 
to dash from one to the other to compare the 
pictures—Cintel and Scophony. 

Why have we seen nothing of the sort since, 
with the one exception of the televising of the 
Coronation? Why, with al! the legislation we 
have had on television, has there been no move 
to put cinema TV on a legal footing? 

I hear rumours of a technical advance which 
in the near future may alter the situation. I 
suggest that enterprising exhibitors should re- 
read some of the KINE articles on the potential- 
ities of television in the cinema.—R.H.C. 


his 


A new carpet was installed at the Odeon, Glasgow, for the Scottish premiere of “ The Thirty Nine 
Steps”. Supplied by GB-Kalee, the carpet is brown Saxony fine Worsted Wilton quality made by 
John Crossley & Sons. Over 600 yards of carpet were used 


tain and Published by ODHAMS PRESS LTD 


Long Acre, London, W.C.2 
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ive ha™ coe 


ser major cnuma ma +«4MULTI-PURPOSE PROJECTORS 
very major cinema must 


install these outstanding which were specially installed for this unique 
projectors which were 


developed in the closest co- presentation. 
operation with Todd-AO. 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country ‘f bs 
. - eS & gs 
have realised that for price, quality and service, ‘ Uni OPC é 


we are more than competitive—and they're buying Ke. | H 
more and more seats, carpets, curtains, | The range of Hewittic sS 

. 4 a Cinema Rectifiers is comprehensive, efficiently meeting every 
and stage equipment from us. We are 


requirement for the operation of projector arcs in cinemas, 

specialists in on-the-spot reconditioning of seats 4 = 'arge or small—modern as the minute, simpie to install and 

% a operate, amazingly economical, compact in design, styled 

and in general maintenance. to match the modern projection room, and backed by over 

Ask our representative a 50 years’ cinema rectifier experience Those 
to call f illustrated are 


unitarc UNITARC MAJOR: with projection ' 


remote control unit (3-phase, up to 75 
D.C.) 


; e 
Minor pre 
UNITARC MINOR: for naller 
to 45 amps. D.C.) 
Ask for Publication R.213 


' 


GENERAL BUILDING & THEATRE EQUIPMENT LID. fn a , 
STOLL OFFICE LONDON COUSEUM. 2, WC2 SER Mewitic Rectifiers) 


Scottish Representative : ier 


7 “ 5, 
——s 


THE HOUSE OF BAKER paver ee ‘ 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 ect pe nary wot date Be be A i coO., LIMITED 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 Sitcihens: Gan ed ai ames i rien caer pea be s 


ri 
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fitness for purpose 


art of selecting and adapting the life and natural resources around 
effectively serve his purpose. For speed on the turf he chose and trained 
desert he took a camel. They were each fitted for their differing purposes 
nematograph film opened up a new era in the field of entertainment the carbon arc was available 
ew medium, proved to be perfectly fitted for the task. Its fitness for 
iniversal use in all present-day projection techniques where sheer 
efficiency, correctness of colour and consistent performance are of first importance. 
that for greater flexibility in the matter of operating conditions, economy in running 
s optically correct, the carbon arc still maintains its position as the most 


efficient and brightest light source available to man. 


HE CARBON AR STILL SUPREME—PROVEN BY FACTS 


Issued by 


ARC LAMP CARBON MANUFACTURERS ASSOCIATION, 1 BROAD STREET PLACE LONDON E.C 
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